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Deciphering the Message: Narrative Structure in Bernard Malamud’s “The German Refugee”

Hiroshi IZAKI

1963 4EIZ R S 7= “The German Refugee” 1. Bernard Malamud (1914-86) OfEiLE LNz —
NROFED TR STV D, WA & LTIBIAMEZ TR BV TR Y | 65 4FORMw N The Fixer & DESH#ED
BOHDOE 725 TS, D EEARIL1939FEDT A ) AD=2—a— THY | KAV TOFFADEEN LN
I L THNTEZFLRTA X —THDHIL YR FA Y NHERD Oskar Gassner &, HIfEIL “misses the
deeper story and truth” (Cappell, 47) &\ DIRIETH D Z & BHEAITE 2 UHFDE X THL & OBMRZ#ENZ A -
— U =3RRI LTS 2 8705, FAMITEEY OB ERE)HORHE & WS TR W TEEE CHRELND O
2R, diaZ Lo, BEEOEST L EE DT 7T 70 B CHEOLNTNDDTHD, JifZ RS
RIRNED &5 70550 ORI/ > 72D ARRFIZOBREIRD Z L 2T E L, SbIT, #RY F
D DB 72> T Y RIZSTZ EBA LI SND Z EDBEHREZTLINT LIV, Hf&NZIIWEED N
w7 70 RebloTnhARr a—2 MEROMEICE TELT 5200 THD,

Oskar 137 2 U 71 D& 2MH OIS DFHEOHF A2 H 5> TND D3, IREETORH & 72> TV D728, #ll
R FF & BICRA T 4 VOMHENEE LTS, EEARROFAETHHEED TN B OFRE & LT
JEON-DTh Tz, TNE TG DOBERTE > QOSSR < BAETHN W=D TH o7z, Oskar @
R TOLHRENT, SGFEORE S ED T LN 0, HHNADBEN, FERED R YViETHo ThEE L2
LWH Z L ThHoTz, Oskar 1FBEOTRTERESTRHE N1 &ZDOEEZEH L 4, “..shouting he could
not longer write in that filthy tongue. He cursed the German language. He hated the damned country and
the damned people” (361) @ L& % X 912, ZABRHERECTHD FA VFHIbAIT LN TLESTV=DTH
D

Fro. FAONTRL TEZZFETOWTL, Oskar (2, Kl 1% 9135272037273, “Ifeel certain that
my wife, in her heart, was a Jew hater” (362) TH VY, ENoD, FEEAIGEE -7 2 T4 Oskar (ZHEE
TEoTe &0 ) FRIZ B LA SN 30T, ENE ZADIEIZ S T2FEH 2OV T, “Something was
wrong with her interior strugture [sic]” & £ CiEVY . HRANA L ONIEIZRIENH - 7=07= L RO L, “T
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have nothing to blame myself” (365) & S\ V2D Th- f:o

DL S 7BRIRIREEICH Y BRI 2 IKDHYT Oskar (2, 58V FIFEHNOPEB L THEL TN DD,
FRET AN &%émm YEFETHoN, Oskar Y AATND DA Walt Whitman & R > 305 & DB
ZCHHI-H, B FIIEETH LI OZ LT v MIZ2 DXL E BN AEEZHEL T Oskar (2
Rl 5723%, Oskar 13 “..no, it wasn't the love of death they had got from Whitman—that ran through
German poetry—but it was most of all his feeling for Brudermensch, his humanity” &S\, %) T “Butthis
does not grow long on German earth...and is soon destroyed.” (366) L% % THLEBRRDH72FTh o7z, ZD
RESCRED T, “Tleft, defeated.  Iwill quit this, I thought, it has got to be too much for me. I can’t drown
with him.” (366) &% 2. wotmmowwéﬁﬁ%bkﬁémf&é

LZAN, ZOFADOE, Oskar HGEY FITEZ L TE T, FIDAEZZ >OFITRREOY 0 EESKA
e 2 L BARA TEIZ, ZORIZHIRY %i’éf&z BNDTHAD L) DTHoT, THEEIZ, BEEFD Wolff
DT BIED T Oskar OEFEOFRER & SGEOFEMEIT L AL AT, DWNTEHOY A 20% 50T
ol TR L TRIMAT B2V DL, Martin Ardials Shaw 235325 K 912 Oskar OfE AR
DLEBORE « BRI ERH OIS TND Z & THD (Shaw 87-8), Sidney Richman 25825 & 912,
Z ORI, “to balance large social issues on the slender strand of individual torment” (137) &\ 9 ?iﬁ?f'@?)
D ZO/NIUTIE, A NSRS, NTAES L ORI D bk bin/en2 & (Ducharme 100) |
(O ﬂﬁl)\ﬁ"]faﬁ%7 VT ¢ CIESEROHRE & DBIREHIZ 5 &3 23 &5 HT #IT The Fixer DHHEE| Jﬁ)f:
> TEIE T —<~L 5 &5 Malamud OBLBEI TS (Lasher, “Narrative” 73) , FEFRANC
The Fixer|\ZHB\ Tl < ETHIEBINY, FARNZEL G4 BE L7z, WHEeEE. 0., Bt
ORI R T NHIOFERIZ2D5)350 ) DFIREMED R <& & 22 L2702, Oskar OFEFUZHHMIC
TTFAOHBIH L SZHE L, R—T > F~OREHDHANIIA > TV, Oskar 137 DA D=2—AZ[#< Db
BN DIEE THHTM, FHEDOY HITTT A A Y OFR—T > RO TOIV T2 b DD, BETRAR—T
Y RARTFREFTHANT O TIE RN AL B LB LKy 0@ 54, Whitman @
“Brudermensch” 27—~ LT 5iHHT 2520 ) E Wo7eDTH D,

And I know the Spirit of God is the brother of my own

And that all the men ever born are also my brothers,
and the women my sisters and lovers,

And that the kelson of creation is love.... (367)

oMo EEL “humanity” %@ 5205k D Whitman (2 X 2502 AR SIZFE L TWE 00 L 5 (’
Oskar [FEHFEL, T2 v D139 CIThals L QeSO SEETE D IR H 50D L HIZEEY T
U b, 3BY FIIRGOR LRS- Z L1Z3EL LS 2 OTH o7, LarL, DO _H1%, Oskar 0)71‘\7“/1//\
LIS TREY TR BIZ LD A% L= Oskar DK TH 7=, WANARI ERER-T29 2, W
—Z7 2 OB L LD/ 5TeOMEFFD . & THIE L HIROENOREYD Fi3, ;9%<%®~L%%L&
DI BTV | FUE LT H Y R Tho TR OFMERAT D, 2 ICHESERTH 720
Oskar DFEDALZYEHA~DUEE EFIULED TF AL B2FEORETH-7-, Oskar DFETHONTIL, Jew-
hater TlI72V W& OEERARINTU = Oskar TH o723, TOFRDEERE H-7-Z LB DOF| & 41278 -
bolEbhs, OClaudia Gorg 1% Oskar DOFEDGEA~DHPLNE ZIUTLE D FEITOVTIRD L H IT5EER
Mz TNB,



She demonstrates that she has shared her life with him in a more fundamental way than he has
heretofore understood. While her husband suspects her of hidden prejudices against Jews, she has
actually developed such close links to his Jewish heritage that she decides to embrace the Jewish
community of fate. When Oskar finally recognizes the true character of his loyal wife, he has to admit
to himself that his distrust in her was unfounded, and has, indirectly, caused her death. Additionally,
he has to cope with the fact that he has possibly been the one partner in the marriage who was
prejudiced, and that he incorrectly suspected his wife of anti-Jewish notions on the basis of her gentile
identity: (20)

WDFET Oskar ~DRRE & XY BA~DYCRE &L DRDIEONT=H TR LTZ, % Y Whitman OFFAIIZ&H
% “Brudermensch’ (‘Brotherhood”) ZFEH L CRAET=DZMN, TIIZEDLETEDOZ LEFHRL L D & Lian
~7= Oskar 1% “..likely realizing he had betrayed the humanity of his own wife” (Ochshorn 140) 72\ Li%
“Finally, Oskar is forced to admit himself that he also betrayed the idea of humanity.” (Gorg21) 7=~>7-DT®
V. FNEREL SN O BT L bBEZBNDDOTHLN, 1To& 0 & LIHBAFE RSN
TV EIEFVATZ0, #EE 1T Martin [FERICVVOIIRRGEDIRIEIC S 5 SN 5D TH S (Suzuki4l), ZiUT
FEY OBUEZBO O SN TUEB LT, 202 &M/ NROED OFE BB L TODO TR )
HEHIHPRD DTH D,

BT, ZZTHERELARITIUIR L2V DI, Oskar OEETHED FOARINYID TRROND Z L Th,
Martin Goldberg . FA3EEY FOAHITTHY . TOAFNDIITIZLYRT A Y I N Tho7=Z EMRALNNT
INDEDTHD, VDA% E TiEY FOARIDBIVR SIVRORIRHC 2720 TaEHTI Y 9 203E VFEL
PR, EEL LT, ZOZ EERA MU I E BITHOEEA BT NT DL DO Th D L EX D, TR

(OFEVIEHVRD) HFETHSTRD, HIEZEE ST XL IMN, XY RERD LEENEST
< BHREMERH D, WbIEFEaE LT Martin 2MilaE x AR TEN G & o720 ded Chilbnsg Z L1742
LB THD, WHEITHL, 88D FRLL YR TH o722 L OFEKRE, 13D DN & bRgDIENHELZE LT
<e

IL

BBV FOFINT 40 BHATTZ LHERITTE B3, O WbIEHE LR D ZOWREZEUVZZ L THNA Z LR
2D, ZO/NNFHUIONT, “..the important shift in the form of the narrative as Malamud replaces the naif
as narrator with the mature artist....” (‘Narrative” 79) ZH&fi L. TOREYD OHREH D “artist” OFEEZHR
=Wk L e 2% Lawrence Lasher 7355 £ 912, BV FAEESTHDH DL, “anolder Martin Goldberg, the
mature narrator who writes from some unspecified point in the future.” ‘Narrative’ 74) & L TTHY., L=
BoT, Ara—RA NOEFBIE LD X COFENTEE WD Z LI b, ZOBRISI>TIDOA M——%
e 2 &, B L72 Martin 2MEEORKEATE - 7c A O8N A EHI D> DFBIRNIkD T D Z & 03530
>TL b, £THS% “skinny, lifehungry kid” C&H Y, “I...would brashly attempt to teach anybody anything
forabuck anhour....” (857) Lib~T 2 L IR >T- A2 KET D, 20 U 2 A S 2 128
RATLDDTHD, IV ERTIIE ZHBEOSRERERNLDFEI LN S Z LI 2o TL %,
Oskar & Of#REZD%, “T have since learned better” (357) L7E-> T D Z &b bFIUTH LN TH D,
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35V OB CEYERFI D DI AR H B ERINEIUTIRLS T TND,

F9 FA Y ADFEE A NTE L TE 72 Oskar OFImBIREFI - T “Gentile is gentile, Germany
is Germany” (358) &ZE& ML= & o 7B A RS L WD OB ADIZ LD THA 9, £7- “In those days I
figured what I knew, Iknew.” (359) & & 2D bAITH 373> 720h Y T FERRA~D BB DHAIL 9,
Oskar DEDZ LubH o L& To7oh, BOD LMK O LZEI L Lz HHOE, MELE TR R
WA Oskar ONRPUTIEASATe O Z38E T 72 X 12 S 2 X TL %, Oskar (Z[Ah o TRl FIihy, A0
ERH DO HNT=HEL, “T was full of this thing from college” (364) £ &2 L HIT, KFETWSIELOZ L%
FATOD EDHANPDHITIZbDTHLD, HOWNNIWFLHMRbDITEMLSEL 9 L LTWDHESITh A
Do IFMTHITII LR o723, AT Tz A EDOMTH Oskar ~OfF&% G KD L ARSI &
WZH R LTRED Toob RIGESIZIABDEER A TWD LB 20 TH D, OF W IFEKIE TREIEn-
PNZHLZ T, Martin ONFIEEN TIEE E SRS DEREFo TNDTEE N ) Z LW TE L7259,

Malamud [XENDW O DERRF TP AR a—A hOAEFERD 2GS TCNODMN, TOEXEY &
WD BIRIZ 22 285 AN ONEINZ HIF U L 9 7R & 2WREE RO T D, #il21E “The First Seven
Years” (1950) (2B TiL, MBED=4¥ A Feld 73, “Hitler’sincinerators” (77) %715 < bk TooTE T2
Sobel &V BEBIFITEI M. T A U DIH72 ) DL~YLTRIEL TV = Feld 1% Sobel Oz BUNE 1T
5 2 L3R, WREOEE CTHRWEIFLZRFOZ L3 5 D70, YHIOMBEINIIX, Feld [FEk, FA%RE
FET AV INZFYE L QN 22T A U I ANOBIRE RCES Z E iR E724 9,

& 5|2 “The Lady of the Lake” (1958) Tld, HODLYROLRITEET, D%V BODOBEEETH-2
v A EDHENWERDTI—1 v NIRRT 52X VHRT A Y BN Freeman &) NEFANAE L
TW5, £ZTixo7z Tsabella &9 Zefh LAMPTIIVRERIZZR D . 22A L 247 NCIE20nohd O
FOSELETE L TCODIN, ERIETOLMNR e 2—2 FOEXFERY TH Y, MK S35 s R
RE, BROMEEETHZ LIXTERNDT Freeman & IIHERITE RN LIS TLE H, RHITEE
ERCESTZ ENEDOGEREDNZ DDIEN, ZZIORA b s dha a—X hORREAEZ D2 HYRT AU D
ARRBE A=A M EVINARZ DO EETy, XY NELTDTAT T 4T A& EIBZXTE DL N D
IR STV D DT,

F72. “TheLast Mohican” (1958) &\ )M ClL, VA4 hOBEE E L THEN CEWE BTNy
Y%7 AU AN Arthur Fidelman 7% Susskind &) 2 FVZENEREN I LI LHOIL WAL
RERE SN DWREEENTD DY, Susskind (FR01FV AAr a—R ROEEED THY | FL2FVRELT
EOMDRETESTeDNE NS RERAE L TG, B—<IZEWEYWIEL, v —~ DR R S E2 BN
DIZL T, “Eternal City’ 5\ N “Imagine all that history.” (200) &\ > 7@ E R 2 HDTHDH, YRED
A THAT Susskind 238 2 T2~ 72 Fidelman (ZE DR T I—707 Yy h—, 24 ¥ AZEHZFS
NDHZ LR, WROTHHASOHBEZERE S 2522250 Th D, FERICET 278 b History was
mysterious, the remembrance of things unknown, in a way a sensuous experience. It uplifted and depressed,
why he did not know, except that it excited his thoughts more than he thought good for him” (205) ® X 51z
T B LI b, BIFR, B —~vDOEROBEIT Tl Hifili~b B 2T S5 215870 2o TWAHDTH
D

Malamud (32 5 L7ZE#REAZB LT, Ara—2 bRV Z D008 R BT e 47 ADIRERT
ATV T4 T ATRSBNE B S IRVEEORA b« Rra—R SORREAEEZ DL TRT AU I ADOLDOH
DEIEMBEE L TWD EBZDND, Z IR R =2 MIOWTOERDERES~D, 25 IXTiLT
4 VB E2a—DNENDHET HIZ Malamud BHEZ G THA D 2L TYRT A U I ADBEOREHAID
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ZLNAREE B THS D, ©
> T Martin ORI EEZTHD L,

Possibly diplomacy was in progress. Perhaps there would be no renewed conflict. Many Americans
seemed to think the threat of war might expire. Many of us hoped so, though hoping was hard work;
nor did it make too much sense, given the aberrations of Adolph Hitler. We worried about the inevitable
world war but ¢ried not to think of it. (Cheuse and Delbanco 27; italics mine)

LEZHEEHET D Malamud E[RIC LS RREECH ST b D EEONADTHD, Fhdz, Oskar DiAA
A T=HFBEHAE /2> T2 VI Z 9 & Ligo7= 0 LW REEEDS Martin (213 Bt Q=D THA I,
FER Martin 121E Oskar D2 TWDRBIBEEARSLIZITON LR -T2b D EB 2 Hd, £0 Martin 23
Oskar OFXEOEEEE & 5521 F IEDT=Dhy, F L TR LIRS DAAE HO Martin (X8 9 B> THDOME
RO ERY ThD, TN -T29 2T, Oskar & DH % ZEHET 2 L7z Martin (2 Z ORI
EHT L LITRDDTHA 50y REITIEE ZICEAA Y TTELET D,

I

Sk “The Lady of the Lake” 07 A hC Isabella OfIZZIFISN/-Rir a—R hOEIE, b7 5 &
A=KV Y—DNH VI 27— /UIBEL T LE S fERRMEERITIHA TS (Cappell 45-46), AV PF L7k
B 3l U TG 7t B b LavaZe\ ME 5 &% Malamud 73 8 2 F TR L QO B 22008,
“The German Refugee” TIIBALNIFIONT=HTHRE 2—A MIAAH ELTWD I ENEZ DD THD,

Oskar Gassner sits in his cotton-mesh undershirt and summer bathrobe at the window of his stuffy,
hot, dark hotel room on West Tenth Street as I cautiously knock. Outside, across the sky, alate-June
green twilight fades in darkness. The refugee fumbles for the light and stares at me, hiding despair but
not pain. (357)

ZONHOFEIZO LI [BHEY] CHELIUADD, ZOZENLEZ DD, T-& 2 20 #iFEl->Tx
Wk LThH, ZLTUIEAEDBER TEIBEN T L LTH, ZORBIIIH & o TRFEE RCan,
HLETHLHEETEOLDEE NS Z & TH D, WilE, “timeless presence” (Lasher, “Narrative” 81) & T
BIESENEHOE ZOE) I TRAL THDDTH D, Halk L7z “The Last Mohican” OFFARIT DFE5TZ 1
TN ATFAF L RORSE (L) DRSSO LW ERRZE) 1TV IAL, TOAES) 2594875
LOE [#X] LW DT TRMT 200, BEIIES> TRE- CThE O BIE T LT 5 2 L3
S ZITEY, Martin HRERZ Oskar & ORERCRE UHto 7o b O & RIS 2 LISMIREIT 5T EFf
NS D EE 2 b, Blythe and Sweet (2 LU, “Throughout the story the now sadder, but wiser Goldberg
comments on his youthful failure to develop a deep relationship with other people and in so doing establishes
Malamud’s central irony: to this day Goldberg still does not really understand Oskar or himself” (48) &5
£ 512, Oskar OBFMILE, EEORRD, S HIZIZAR L7-EEH ARSI 3IHE T & Qe S BIHERER O
Martin (B2 TNBED7EAH, ©F D, “By telling Oskar’s story, the narrator tries to understand what has
happened.” (Gorg 21) T& Y. “The story emphasizes the importance of love, particularly in the friendship
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between Oskar and Goldberg. They bring out the mensch in each other.” (Ochshorn 140) &FE&NDE TR
<HD¥ Y 72235, Whitman OF#a)lZ8i15 “Brudermensch” (“‘Brotherhood”) A HHi# LA TV =72 L
HEO&GZIADTEIBLTWALDOTHD (Blythe and Sweet 49) . % 5\ ) EET, #d, Oskar DIEOELA
72 ERIES I HIRVMRIETE o 72072, 7206 2%, BE L BRIMIIRKO/ T 77 7 1I3F) BT CE
b, DEVAHREE L TORNEND T ERFNDEDTH D,

She[Mother-in-law] writes in a tight script it takes me hours to decipherthat her daughter, after Oskar
abandons her, against her own mother's fervent pleas and anguish, is converted to Judaism by a
vengeful rabbi. One night the Brown Shirts appear and though the mother wildly waves her bronze
crucifix in their faces, they drag Frau Gassner, together with other Jews, out of the apartment house
and transport them in lorries a small border town in conquered Poland. There, it is rumored, she is shot
in the head and topples into an open ditch with the naked Jewish men, their wives and children, some
Polish soldiers and a handful of Gypsies. (368; italics mine)

BN ZHFHE L SO WEROERIC L 2 5 D723, “decipher” &) FEDMEDIL TN D DIVRIBIITH A
Y, DED ., FED FHIZORRE ZORKREASIZED ETESIZ “decipher”  [fifiE] LT CWHDTH B,
Oskar [HHETT N CEFEY FISHED L2 LT3, Martin (320 [HHEE] &9 07 BT ORSR
DEMHEADEINTZDEE b K 5, BHERRCREDND 7 A MEIEOE F BIROBHERFHIORED B4
CEITRED, DFD ., ZHVHEWTIL, “circularstructure” (Lasher, “Narrative” 79) 72380 D&%
ZO/NRITEF TR Y, SV AUE, “the ending of the story is not the end—for the end is in the beginning.”
(Lasher, “Narrative” 81) &) Z &IZ/25 9, Z 9 LTAEEBEE G EREA MY I L7e HEOERE S 2
FETHUTZRBIRNDTH D, WDITHED IR U IR UART 2FEE S U GRAE RER RN Z OFED) OffiEZ
2, BPRODY T 2T =7 UTRITSNZ RV VR 23— h~DEZERDE L2 L), THOFEY, Aoa—R b
EWVWIRRTHOICE L WEZ X7 FTHREVDIZ L TREDIDONE WD Z EBbNTWHDOTH S,
Lawrence L. Langer |d, The Assistant (1957) <> The Fixer Z&D{ERORREZHITAR T a—R | LfEOD
FTEBLET D LI, ZDHEY OBIRORE S L& Y 272NEERIE L7 AEEDEN ) B A RO
HTWNDEN (11525) . DZH W) EHRTYH  “The German Refugee” 13, WIE. “representing the
unrepresentable” (Cappell 48) (ZHkA TN ERIZ 272 22 THA D, OF Y Malamud 1ZZD X H 2phiz
H T, “narratological difficulties associated with representing the Holocaust” (Cappell 47) (232 b7 o7=
DI, % ZO/NROBEA 85,

Malamud 3551 % E'=—"T “Ifor one believe that not enough has been made of the tragedy of the
destruction of six million Jews. Somebody has to cry—even if it's a writer, twenty years later.” (Rothstein
200D & HIZFE->TV D, “The German Refugee” 132 ZI12R2% “ery’ % “The Lady of the Lake” =
“The Last Mohican” & 135472 2/ INHDc b TEELLIZDTZ & b0 D, S HITHIDA o # B =2—Ti, “1
am compelled to think about it [the Holocaust] as a man rather than a writer---. Someone like Elie Wiesel
who had a first-hand knowledge of the experience is in a better position to write about it than 1”  (Lasher,
Conversation 129) & HEE->TD, FD7dbkn a—R MNIEBRUNIHT O TR, HHER, BT
IR o—2 b “the difficulties of aesthetic production” (Cappell 41) [ZHEY A= E D & i,
TORERD BHERFRIOFEY DEAL, 27 YR7 AV I ANOBEOEEEATIEEEEMEL T, Ara—A b
FBONTHOTRAREMEC ETHATE 2D “The German Refugee” & WIHOERMICHER LTZEEZONDLIDTH
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Notes

1. Malamud (&% A > Z E2—T, “The German Refugee" |% The Fixer LIRTDf14 DT v L AIEIAAIBIC
ANEOIRNDHOELIMEL TS, (qtd. in Lasher “Narrative”, 82, n.2)

2. “The German Refugee” 35 L ML D D5 | IS~ T The Complete Stories. \Z% %, LK, ~—IOH%ETD
D

3. S.Lillian Kremer %, “Hitler’s poison has followed the refugee to America.” (Kremer 94) &ik~_TCu\ 5%,

4. FEEROGEE THIUL, BREFICHTL % “gentile” X “Yiddish” 72 EOZHEN S, #ERICE S BRELUANIGEY T34
YRTHDZ &2 HETE D AREMSH D,

5. EHES N CND IR 1989 4FTh D 2 LTI BT, ZOFRS 1963 FICHEI N Z LA BBICAND L. 7BV FO
AN 40 R TH D Z LM CE &9,

6. Malamud OFHICITIMNCAHR =2 POEZFRY ZFHAM L LTS “The Loan” (1952) 43% 5745, A Ty
FiF72 3R E 1R AR L TR Y FFNCIER 2220, “The Loan” (2 OWCIEfE & #7212 Lz,

7. Langer ¥, A Ciiv7=3CHkCI T, TheAssistant, The Fixer. “The Lady ofthe Lake”, “The Last Mohican” |Z
DNWTELELTND23, 72870 The Fixer O 2 A% K Sz “The German Refugee” ZMaAZITNZ TUVLRUY,
#EMI7273, “The German Refugee” 2R W T LR 4 MR & 3R m 22— bOWNAED 2 L EZFR L TV bbb L
AN
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