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Realistic Fantasy: Understanding Others in Bernard Malamud’s
“Rembrandt’s Hat”

Hiroshi IZAKI
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1973 FiT M & 7z “Rembrandt’'s Hat” 3. Bernard Malamud (1914-86) O % O %
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I'1l tell you why I like it so much. It looks like Rembrandt's hat that he wears in
one of the middle-aged self portrait, the really profound ones, I think the one in the
Rijksmuseum in Amsterdam. May it bring you the best of luck. (574)

CDEH%E Z -1 Rubin (3 Arkin ZFEHICEET 2 £ 912D Arkin 375 EZ 575>
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Z 91 5 K JEH IR E, Jeffrey Helterman I & 411E, “the comparison with a great artist
might humiliate one of little talent” (184-35) & & % X 51T, —ift & 135 A 72\ Rubin T
% L C Rembrandt % 5| & & WiZ 19 Arkin O M & TH ., Begona Sio-Castifieria
7 “he[Arkin] may have provoked an inferiority complex in the sculptor, due to his tacit
comparison between Rembrandt and a frustrated artist such as Rubin.” (105) &15%#9 % &
O HFORERERNMLT 2 Arkin ODSENCH 2 DEFMEVE L, & TAH Arkin (375
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SREFIKRD-TVE, ThEHZEOEVPD ELFAZ S bDKH, Rubin I
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WMEOEEMENEEH LV SDODEH SV TWS DK (234) 6

Il

Arkin ORI, K EAMHFAE-O VL LTS, BT DEENIINIE. “no offence
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Tl %9 &9 8% IE, “unidimentional monodiscourse” (107) & THIERIREX L DD TH
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COMEBIC ADOBRIEZESSICENT I EICKE, TEHETEICHEADETLT L,
RERICRIMEELIELPPPEANEED | Arkin BEWICO EEZHED TG>TV S - ADEEE
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Whether I was right or wrong, so what if his white cap made me think of
Rembrandt's hat and I told him so? That's not throwing rocks at his head, so what
bothered him? Arkin felt he ought to be able to figure it out. Therefore suppose Rubin
was Arkin and Arkin Rubin—Suppose it was me in his hat: “Here I am, an aging
sculptor with only one show, which I never had confidence in and nobody saw. And
standing close by, making critical pronouncements one way or another, is this art
historian Arkin, a big-nosed, gawky, overcurious gent, friendly but no friend of mine
because he doesn't know how to be. That's not his talent. An interest in art we have in
common, but not much more. Anyway, Arkin, maybe not because it means anything in
particular—who says he knows what he means? —mentions Rembrandt's hat on my
head and wishes me good luck in my work. So say he meant well—but it's still more
than I can take. In plain words it irritates me. The mention of Rembrandt, considering
the quality of my own work, and what I am generally feeling about life, is a fat burden
on my soul because it makes me ask myself once too often—why am I going on if this
is the kind of sculptor I am going to be for the rest of my life? And since Arkin makes
me think the same unhappy thing no matter what he says—or even what he doesn't
say, as for instance about my driftwood show—who wants to hear more? From then on
I avoid the guy—like forever.” (580)
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Notes

1. BB OIERMIZ. 72 & 21X, Hays (227-31) % Abramson (33-35) &M T &,

2. “Rembrandt's Hat” 2> 5 ® 5| 139X T The Complete Stories. IZ & %, LIE, ~— VB A EILT,
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