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“Deciphering the Message”
— Narrative Structure in Bernard Malamud’s “The German Refugee” —

Hiroshi IZAKI

19634F |2 AL & 1172 “The German Refugee” 1%, Bernard Malamud (1914-86) ik & LT
BISMIZ— AFRDFE ) TR SN T2, WAEE L TIIBEMEZ @B Tl D . 65F O K
/N The Fixer E OB SRV A DL o Twn Ly #AIZINBIEDT A AD=2— - F—7
THY, FAYTOFFADBEEPLD2S) UTHENTEFELLRTIA Y —THELY VR
A7 N#fER. @ Oskar Gassner &, 5D F-Tdh % “misses the deeper story and truth” (Cappell 47) &
WOREBTH -7 EAHENTE L E [F] EOBBREEICA M=) —ZRBHAL TV Tk
%% AAN—ET AN I DHLMHORMT HF#EEOMEFE L 5o TV LA, KT
ML o Twa 2D, IR BEEDIIAATATOMNELEL L TWE, TLETHED
FHETHLHE) FIIBABOREZAE L TRDNIZDTH 572 TNE TIZBADHIENIZ
BoTwipEEP L REETORTWzDTH o 72,

F AN —DIZ TWAHWEEL, EFHFOFES S5 LS. MEHNEOHED, BEFED
FAVETH o THEB L L VE VW) T L THoTze AT —FEDTRTEE S /2FE FA
VEZOREREZML KA, ENPREFHETHL FAVEIHATONTLE STV 2DTH
%o

...shouting he could not longer write in that filthy tongue. He cursed the German language. He

hated the damned country and the damned people. (361) 2

F720 FAVIFRLTELFEIIOWTIE, A =125, FlEZ 9 3R 2R 7295,
“[ feel certain that my wife, in her heart, was a Jew hater.” (362) T 1) . E1 LD, FEBEFE L %>
P2TERA A —IZHEE 57280 ) TS S LE B SN F B oo 72, TNEZ AP
ARIL72 - 7232 2D\W T, “Something was wrong with her interior strugture [sic]” & F TiE Y . Ik
AR O NN DS - 72D 72 £ KO 2> L. “T have nothing to blame myself.” (365) & &\



48 Feigs 3

WoDTH 72,

COL)BEILRIREBIZH ) RS ZIRODTE AN — D FERESRM O B2 T
BELTwbon, HEIT—m &%éﬂ&wiif%otoﬁXﬁ~ﬁWDﬁATw5®ﬁ
Walt Whitman & KAV 5L OBRTH L7290, 5EY FREEFEHTHLTAL DX LT > b
WCRDIZL WD ERWAEZHEL TEH AN —IZHPE 5D, 4+ AH —I1F “.. .no, it wasn’t the
love of death they had got from Whitman — that ran through German poetry — but it was most of all his
feeling for Brudermensch, his humanity.”, “But this does not grow long on German earth...and is soon
destroyed.” (366) && 2 THLEBRRL 72T TH o720 T OREETEED Foid. “Ileft defeated, ... I
will quit this, I thought, it has got to be too much for me. I can’t drown with him.” (366) & & x . \» o
CARF AN —ERREI LT HDTH S,

E2HN, TOBHADOE, A AH—HFE) FILERHEZ LTS T, BIOXEE & 2T IR
DG HEHEEMRZTI LRI TE, TORICHENZHFIRIONLETHAHIEFIDT
Holze TNEEIZ, BHREOT VT OPNT Y TF A% — DEFHOFER & FEFFEOFER
BT L AL AMTFITHEARA, DWVIGGHREOLBHEZ MR 5D TH o7z, T TERELTBMRIER
500, AN — O ZIRI & BUER - R ZIRAAERH D ENTWE I ETH
% (Shaw 87-8) . Sidney Richman 7%7k-_2% X 912, 2 OEMIL. “to balance large social issues on
the slender strand of individual torment” (137) 23 ATH ). TO/NFIZIE. 7Y NIZES
T NEABRELEOEDL ) Sk SN R & (Ducharme 100) . B L O, AN ZET Y
T A ERERHHRE L OBREIHZ ) & T A E V) BT RIZ The Fiver DHEIZH 725 T
BGGR T — < ~NEMPBI L T57 T~y FORLHAHN TS (Lasher “Strategy” 73) o %
AN — DB HBHEN ST T AORFITWML S 2L, A—F ¥ FAOBRIADHANIES T
7o AN —ETTVADZ 2 - A2 M DOBENHIIETH o7, HHOLHIZF T ANA
YDR=TF Y FNOREDPTON T 2b 0D, BiaKR—7 > FABFF A& HbEDTO
TE RV L BT EEBIN K5 0S54, Whitman @ “Brudermensch” % 7 — < &
THHEDTIHD)EL VoD TH b,

And 1 know the Spirit of God is the brother of my own
And that all the men ever born are also my brothers,
and the women my sisters and lovers,

And that the kelson of creation is love ... (367)

:@wmmm’;é%ﬁ%ﬁﬁ’%tfwéﬁwiﬁ”ﬁxw~i%ﬁb\vwv¥vi¢
WZWEE L CO 2 HOSEICE T ZEL NS 00 L HIGEY FITE 5, 3B FiT
E*@&LLTK_ WKESLE 2D THo72, LA L, %@ Hft. A A D —=DFKT )V
ANEWDS/ZFE) FOEIC LI A R E LIt AN — DR TH 5720 WHAALRIED
Eholz) 2, R=F Y FOEBNWELE DI o700, ETHLELLNZVEVDHE
DFIE, L)L ZO—EMBERBOBIICH2) , WK LKLY ERE TH - 25%0H
SOTMEFERT L, FINEHEIHATH72DIEF AT —DEDIY YEADOYSFEE F I
P FF AN K BFEORETH 5720 T AN —DIEIZOWTIL, Jew-hater TlE RV & DEREK
TINTWIA AN —TH o7z, ZORDEHREH 722 EVPHROTE B ho/2b DL
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Bhbh b3, Claudia Gorg &4 A /1 — DIEDUFEND P E ZIUE) FEIZDOWTRD & 9 12
EREMZ TV 5,

She demonstrates that she has shared her life with him in a more fundamental way than he has
heretofore understood. While her husband suspects her of hidden prejudices against Jews, she
has actually developed such close links to his Jewish heritage that she decides to embrace the
Jewish community of fate. When Oskar finally recognizes the true character of his loyal wife, he
has to admit to himself that his distrust in her was unfounded, and has, indirectly, caused her
death. Additionally, he has to cope with the fact that he has possibly been the one partner in the
marriage who was prejudiced, and that he incorrectly suspected his wife of anti-Jewish notions on
the basis of her gentile identity. (20)

WDFEXF AN —~OWF &2 LT VYENOYUFEZDRDOEDN L TIRLIZ, 2F D
Whitman®D #0124 % “Brudermensch” (= “Brotherhood”) % FERH L CTHAE/D A, #ZI2E5
FCEOZEEZHRL L9 & Loz 4 AJ—1d «.. likely realizing he had betrayed the human-
ity of his own wife” (Ochshorn 140) 72\ LI “Finally, Oskar is forced to admit himself that he also
betrayed the idea of humanity.” (Gorg 21) 72> 72D TH V) . ZE BVHIS SN OB K -
72EREZONDDOTHLN, E-o 2N & LAHANHEICIRREIN TV EIEFEVD72\0,
FEEY—T 1 YARKICWD i%ﬁm@ﬁubé%éﬂé®f@5(MmMM%

S5, SSTEELZFMER S VO, AN —OEETHE ) FOAHTHHD Tk~
55 2 & Thb, Martin Goldberg . ENAGE D FOXHTTH V) . ZOHTNLFEITLYY R
TAVANCTH o722 EHFHLERICENEOTHL . TORBE Tl FOAFSIHR S
BVEIHRIZ S 2 h o 72 /EFIAID ) 20X DHFIE L WAL HERL LTI 2O EIEA b —
=28 LIV ERITPT 28D THDLEEZ D INHF—HD (DFNIELFYRD)
HETho/o b, FIIMELGKIGTE 072 FRA LD, LYV VREL D LFEIHNESTL AT
DD 5o WDIEFNE LT~y —T 1 YD aER EALITEZ & o 72O A Tlilbhi
LI THL, WHITIE, YV TFPLIVYRTH 722 LOFEKRE ., (IO
EDEDLRNHLELZL T,

II.

B FOERIZAOETIEZ LN TE DD, im?ﬂ L7HE B ZoOWiEx Bz
LTWAbZ EA$Z A, Lawrence Lasher ﬁ“iﬂi’\% 912, FEY FAFES TS DI, “an older
Martin Goldberg, the mature narrator who writes from some unspecified point in the future.” (“Strategy”
74) LLTTHY, LT, AOIT—ZAMOEFEBIRLA) A TORENZEVH T LI
5% TOBMIITS>TIDOA M=) —%2BET DL, B LY —T 1 ¥ HBEO R
EolABO O EEIC D OFBINIIHED Tn b Z L2 hoTL b, T HS % “skinny,
life-hungry kid”. “I...would brashly attempt to teach anybody anything for a buck an hour....” (357) &
RARTNWD LY ITRKEAZ o T-BTERET A, W LIEHATA2HEEZERRLTLSAD
THbo TIHIVI)ERTREIPHEDEGEZHELGDVLOFHENZL V) T LI RoTL %,
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T AN — & OFREERE Z D%, “1 have since learned better” (357) L7ZFHEBLHES>TWADTH
%o FED OB TEIERRD S DN AN D HEFTITZ LT LN TV 5,

TP, AV ANDOFEE FAVIZHE L TEZF AT — ORIFERZE B 728 5T “Gentile is
gentile, Germany is Germany.” (358) * ZE& M L7z & ) RIEHEEZHS L TV LD ZDIZ LHT
7o F72 “Inthose days I figured what I knew, I knew.” (359) & H LD HMTH 07223
D TCWFAERBRANOBEPHAPNL ) e FAT—DOFEOZLE L L &2/, H
GO DELZE) ELIZEDHLDOG . WL L T TIIOVDRWVAF A A — OIRVIBE A A
LOERFF-LIICEZEBZTL o A RAI =D o TEE FIMA, B2 RWFEEID S
DB 72HE D | “T was full of this thing from college,...” (364) £ &5 L )12, RFETW-IELD
CERFATOVLEOHADPOHILDTH VYHEZHMADDOIZELEI L) ELT0D X
ICHBRZ D EPITOMNIIE L 2h o728, Hfi TN XEDHTE A I —~DfEE%
) LRI ETALZ 0T LI LIZFEY F2O RIS PTHEOZEH AT
WBEHNIBREZDTHL, D VEVKIETHIEIN PR T, ¥—7 1 Y ONHEIZZN
THFEEFEINZVDDEFH STV DRZE V) T ENTEDLES I,

XT3y FiEEPOVLOPDERFTVHLO L -0 T — A FOEXKR) 2B SIETND
W FOAEZFRD L WDIRRECEIRIC R 2EIS AW ONENZ S [F U X 5 2 MEz B 2 Wik % i
W5, Bl Z1E “The Lady of the Lake” (1958) Tld. HADLF Y RO &M 2T, 2V H
FOMEERETH -0V ALOBEVERDTI—T v /IR 5 TL BT VRT A A
N Freeman &\ Ax EANLE L TWDE, 22 THSR 572 Tsabella & V) 2o & ZBfRIZHmN
WREEICARD, ZAELZSVYATELZVOREDHTOSHEEZEEL TWAD, FRITHTD
DRI —A MDEZFEN TH ), WICHEHNSNET 2 RE%h 0, Hoo@kziET
LHZEETELVOTT7 ) = EFIHBIETER VLS NTLE ). HICHEEIHET
B2l ENBOAREREAZ L0720, T O YRT AV I AP I IR M
BLATVYANELTDTATUTATARE)ERATCELONE V) HEPFEE N TR0
7

% 72, “The Last Mohican” (1958) & W9 MHMHETIE. V4 v POWIERE L THEZVTwE
BoTWwapyYR7 2 &1 N Arthur Fidelman 7% Susskind &\ 9 ¥V N E REDYH &
IBRNZLOZ WD ALRERE SNDWFHEZEF TV LA, FAX Y FIIRIE) Foa—
AMDEZFEZNTHD, ALLFYRELTE) 2P DLEREE o700 ) BENIELT
Wh, H—IZHFWLPIE. O —~vOHER S 4% HOL7: )12 L T, “Eternal City”, “Tmagine
all that history.” (200) &\ o 2Bl 2 E 2 5D TH LD WEOHFITHEIITF A XY FE2EH
VMot T A TR VFEOMBTY F IRy b=, YV AEEFH NS Z LI
. WRTHHGONATEH#HE S22 25 5D THh, BRIZHTLBHRIKRDLH
[N | o a R s S8

“History was mysterious, the remembrance of things unknown, in a way a sensuous experience.
It uplifted and depressed, why he did not know, except that it excited his thoughts more than he

thought good for him.” (205)

TI5wy FIZZ) LA EHEEELC. A0 a— 2 MIREINLZFY ADOBERT A 7
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TATACELCBVERS L V—EOLTVYRT AV A ANDLOHY) L) ZEEE LTS L
ZZbNb, TIIFHFICATI—A MIOWTOE#OMK IO Iy FHEEZEHELIFY
RT ANV NOBEDOE%GANSLZ EDVMEELLTHS ),
HMoT~—74 Y ORNEEZEZTHADL L,

“Possibly diplomacy was in progress. Perhaps there would be no renewed conflict. Many
Americans seemed to think the threat of war might expire. Many of us hoped so, though hoping
was hard work; nor did it make too much sense, given the aberrations of Adolph Hitler. We wor-
ried about the inevitable world war but tried not to think of it.” (Cheuse and Delbanco, 27 Italics
Mine)

EHREHEMET AT~y FERULL) RIRBIZH-72b0EBbNLIDOTHL, DO~V —
TA VNG F AT —DRZ T LMEZ RIS olb D EZENL, TDY—
TA YT AN —OROEEL &) 2T IkO7-00n, ZLTHRALHEAPSETHOY—
TAVIEEIMSTHWLEONILRDEBY) THL, TENVRGHho2729 A TEHAN—LDHA
AT I L 72~ —T 4 VICCORBRIIMEBRT L2 LI DTHH ) o REITIX
ZTIER RS T TERT 5,

III.

Seii @ “The Lady of the Lake” @7 A N TA ¥ XT ORI E /zk o o — 2 b OJERIE
ELTHER-FY—lDV) T IaT— 7w_@bftioﬁ@@%u%hfw%
(Cappell 45-46) ZN &2~ T~ v FEZ EF TR L TV 72 db A 5 %A%, “The German
Refugee” TS 2MZHID 0725 THROII— A MIHEA) ELTWDLIEDNHEHZLDTH b,

Oskar Gassner sits in his cotton-mesh undershirt and summer bathrobe at the window of his stuff-
y, hot, dark hotel room on West Tenth Street as I cautiously knock. Outside, across the sky, a
late-June green twilight fades in darkness. The refugee fumbles for the light and stares at me, hid-
ing despair but not pain. (357)

CONFHOBEIEZZO L) [HER] THONGD D, COZLPbHEZ L0, 7282
00720 TEW/2E LTH, ZFLTUILAEDBEERTHEIN T/ 2E LTY, ZORER
B o TREEZ R T, HETHHAETEDOLDIZ L) ZETH D, b,
“timeless presence” (Lasher “Strategy” 81) & THIERRE L DA ZOFEY LI TEHL TWLDT
& %o SGik L7z “The Last Mohican” DFE R DEBHFTT7 4 TV VIIFHAF L FolH
(L) DOPEED LWIZEME LA ISHED AR, ZOEERVEZRBTLO0%E [H#E ]
LV N LTRHT 22, HZEILR - TREF > TOFOHBELLIITEENMET L2 L1d%R
Mol ENTBY ., v—F 4 Y LA AT — L ORBETE U - 72 0 % a4 2 LIk
WCEBRT 2T REF-2Vwb0LEZ LN,
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Throughout the story the now sadder, but wiser Goldberg comments on his youthful failure to
develop a deep relationship with other people and in so doing establishes Malamud’s central

irony: to this day Goldberg still does not really understand Oskar or himself. (Blythe, Sweet 48)

COFHICH BT EL AAT—OHINRILS . FELOBBRL, SHITITAK L BB LAY
WIEHBTE TRV EBERNTOY—T 4 Y IEEZTWDLD/7E59, D% D, “By telling
Oskar’s story, the narrator tries to understand what has happened.” (Gorg21) T ¥ . “The story em-
phasizes the importance of love, particularly in the friendship between Oskar and Goldberg. They bring
out the mensch in each other.” (Ochshorn 140) & &F &5 F TEL 200 ) 2455, Whitman® 7
ANZHN D “Brudermensch” (= “Brotherhood”) # ¥ LIFAR TV /-072L HED &% AD TH
ML TWbDTHS (Blythe, Sweet 49) o € 9\ BB THEIX. “Goldberg has failed to grasp the
real meaning of brotherhood” (Blythe, Sweet 48) &\ ) KPLIZH 72D TH Y, b2, BZ
5 HEMICRED/ST 77 7130 [BER] THEONL, DZ DM REE L Twiwvk
W) ZENRTDPHEDTH 5o

She writes in a tight script it takes me hours to decipher that her daughter, after Oskar abandons
her, against her own mother's fervent pleas and anguish, is converted to Judaism by a vengeful
rabbi. One night the Brown Shirts appear and though the mother wildly waves her bronze crucifix
in their faces, they drag Frau Gassner, together with other Jews, out of the apartment house and
transport them in lorries a small border town in conquered Poland. There, it is rumored, she is shot
in the head and topples into an open ditch with the naked Jewish men, their wives and children,

some Polish soldiers and a handful of Gypsies. (368 Italics Mine)

EEMIIZHFR L DS WHRHOERIC L 5 L D 72H, “decipher” &\ ) FENMbIL TV S D
DWIRBHTHS ). DF D, 5D FIXTORERE Z 0K %45 F 312 “decipher”  [fFiE] Ui
FTVwBDTHE, A AN —IFEETTNCTEH) FIEDL L 2T L TVZd, v~ —T 1~
EZ0 [HEE] L) b TIoRBOBEREADINTZOIZE bW K5 BITERHI TR
557 A MIZOF FHEOBIERHFIOR ) ICHEREZRH LIRS, 25D, 2HvIH R
BRTlZ. “circular structure” (Lasher “Strategy” 79) 72ih V) OFi&E % Z O/NIZF - TEBH . W
12 AU, “the ending of the story is not the end — for the end is in the beginning.” (Lasher “Strategy”
8l) L) ZlilhAr)e TH) LTMEDMEED HHAZMD KL 25035 ZDEKEE 2 fil)ia
B2 620nDTHb, WHITHD KLY R LUAERT LS L THER 2RI Ok
DR D, FIEDY I 2T =7 VTR ENRZ BWERD I — A PDOEELDIZLE VR X
D70 DFD, ABI—APLVIERTIOUFE LWL S2THEREZVPIILTHEDO
MEH ZEPMDNTLEDTH S, Lawrence L. Langer 1E, The Assistant (1957) X° The Fixer
FOEMETLEHIIART I - P EFETDITTELET LI LIZHEVIFEEZBTE TN L
(115-25) . &9 \» ) BIL T “The German Refugee” 1&. WhIE, [ER I NEL VWD OERRT
% Z k] (Cappell 48) \ZHKAZCIERIE 072 TR A2 THA )0 2N Iy FIZDLH %
72725 T, “narratological difficulties associated with representing the Holocaust” (Cappell 47) (2375
Mo 7-072,
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TI5YY FEHHA v 2—TUTDOLHIIFE->TWD,

“I for one believe that not enough has been made of the tragedy of the destruction of six million

Jews. Somebody has to cry —even if it’s a writer, twenty years later.” (Rothstein 26)

“The German Refugee” & Z Z 2R 2 % “cry” % “The Lady of the Lake” X° “The Last Mohican”
CIFELRZNHODPT-ETEAL 072 bbb, SHIZHOA »F ¥ a—"TIid,

“I am compelled to think about it [the Holocaust] as a man rather than a writer.... Someone like
Elie Wiesel who had a first-hand knowledge of the experience is in a better position to write about

it than 1.” (Lasher, Conversation 129)

ELFE-TVhe TO/ZHATI—A MIEHZENIZHREOTII R L HAHER, FIZHIIZTIX
HIAR T T — X b O “the difficulties of aesthetic production” (Cappell 41) (I Y FL A 7245525 “The
German Refugee” &V HTEMIKEE L2 LEROENDLDTH S,

Notes

1. ¥~y NlddHsb A »% ¥ 2—"T, “The German Refugee” | The Fixer DL D% D MR T ) L
MEGEIIB AN E D35 b D72 Ll LT b, (qtd. in Lasher “Strategy” 82, n.2)

2. “The German Refugee” 3 & UMD Hifli 7> & O 5L $ X T The Complete Stories. \Z & %o VIFE, ~—
HOBELT

3. S.Lillian Kremer (&, “Hitler’s poison has followed the refugee to America.” (Kremer 94) £ ik~<Tw %,

4. FEEEVEE CTHIUL, BAEARIZH TS “gentile” X “Yiddish” % EOFEN S MERIZE 2 KR
VHNCRED) FOSLS YR TH L L2 M T X 20D 5,

5. I NTWEEAAIBYETH S Z LIS 2T, TOERE1963FICEFE LN L2 EREIZA
NnNo &, N FOFERPAORFIETH D Z EAHMTE L,

6. Lasher |3 “The German Refugee” |Z2\>C “...the importance shift in the form of the narrative as Malamud
replaces the naif as narrator with the mature artist....” & 7B-~XT, 751 OEMEAD 5 “artist” DFEA: % Hi\v 724
TR L) EIEICE S A R E R L T b,

7. Langerid. AGa Tl CRRIZ BT, The Assistant. The Fixer. “The Lady of the Lake”. “The Last
Mohican” (ZDWTEZE L TWAED, D The Fiver O 2 4ERIIZFEFE S 1172 “The German Refugee” %
FERINARIZINZ T e vy, HEBIZZAS, “The German Refugee” (2B W Tl LFL 4 fEf & id ko a— X b
DI ED) T EEFER L TWeh bbb Litav,
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