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Ulysses as a Parody of Madame Bovary:
Laughter, Parody, and Metempsychosis

SHIMMYO Keiko

i [V 3¥y—=X] #HbEiEEivyehr [z k] & [FEHZ L]

James Joyce D Ulysses (1922) 1%, &S A b=V — 2B L Cd TN TIEIATLS T, 5%
WORRFEY 0TI, Z2LTa 74 20 EANS 2 TEH E ) HHEH S A6 2 WEEHO /N
WTHbo KamTld, [V v —=X] #FmEL I NI ehorr, [2) -] O%
Wy DD, AT PLELLRVEV)BENSER Do BAEIZIE, INAL - NT
7~ (Muxaun Baxtun) D\ EST 7 4 ([ZB 5 BRI EOMELHEER L, HAD
FEEFIE LT [ v —X] OERE DT ZDEITT 7 X NHD 5 Gustave Flaubert? Madame
Bovary (1857) Z=HLh) EIF %,

[2) =X Z2FHmELEIEEI V)LD I D [ =X 3L W E X FbNsDS,
ZIUE Z O/NHOGERBDPMMO/NHDOZNEREL EL O THRDINLTHAL ), [ ¥ —
) BEOORTHETSH L, —2iF, BERADPHFTLLI A=) = 0al, b9
=, FHEICA D) = 2RO DI DEF P ERENLHTH L. TNEDOBENS, [
=R OFEEAEICIWEBbDILS DB, Lewis Carroll D Alice’s Adventures in Wonderland
(1865) DENTH %, [V v —X] b [FEEDOEOT Al &, A=) —ZDbDIIL
MIETHCEWV) DIFTIE LRV, L2 L, MEDPEERCRE)OTR, 2 L CREBICHED
AFNTNT T A OBERICTH CHE, RATLLWE) ICELNLFENNOEREIFLIHO
b ZLT [ v =X] 25t lid, 2OL) REEOEROZEMED 5 WVIZLEMEIZAN
WT [59 ] STETIRBEWEAI D [BWn] TFIZ. YV aA ADS05E T A DT —
EALDOTHY, [2) =) (BT O NIZEVICKRT A2 2EH [2) v —X] %5t
LI EROTEZRVA. TLT [2) v —=X] 0%WEGHLL ETOMER, [2) v —X]
DECOMHED, SEEFIZLLZ60, FEVOWHSIZLDI0, NuT1I12L2b0% 8,
WD HDILETHA )0 R Tld, SO T A DOELLENIHELEK > TERT 5,

EZAT [ =X DHATT 7 ANELTIRT 7)) —KA] Z2BROIIZHEHBADTD 5,
TU—=N=) DY 3 ANDOEEZ, [21) 2 —X] OWMIREH L ) Ezra Pound%°Hugh Kenner %
X COL %D B EIC L > TSN TB Y, H&iIETldScarlett Baron A WHE DA > ¥ — 7
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I AF 2T )T AT AR LAEL T a ! UhEbRBHER L2, TRy 7
=N & [ v —X] OFFRIZOWTIE, Richard K. CrossH3H & L T3UE DB
% . %72, Michael Mason7*Charles Bovary & Leopold Bloom® 552EB84% % 7R L T 5 DIAMCH
Voo ERIIRL5F, MEPMEL TWLEEEWEEG, LarL, ¥a A A2 R
T ) —RAl ZEHRLT [2) Y —X] 2Fwih, 2LC @iENbINTMoE5 HE
TELTVE22EMFEEZREEDETANINAL P TH L, [2) ¥ — X OWFREOTREIZE
fT727 AP LT[RT 7)) —=RA] 5dbs LAV, [V =X 2D LX) IZFHD S
2B e Tl EDOLHITE) TEDPHRELTES D b

PRI, £9. (2 2= X] oXu 74128 550587 5 > OB & A o f&TH
L. &z, [2) =X % [RY 7)) —KA) EREHEDETHA, &EIZ [2) 2 —X]
T [RY 70 —KA] o7 L LCHib L EOMHASEH L 50

I v a7 s - glfghk—— [2) =X ENTF
[V =X 2B A0 74 DEVEFHHATLIZHN ., NT7T Y OECOHGH LM
The WNT7F UL, [FAMZT7Z2F—DFF] (1963) & [77 v 7 - 77 L—OfFmbh
- vy AORFETAL] (1965) 2BV, [H—=/vD%Ew ]| Ew ) lEEEi L7z,
[ 71 —= NV DFEN] L, MRt EOREHEIE T 2REOENTSH ), ZIUTRRD
RHENEZ TR LWE S THETHIEIZL > TENSLDERY 22T DT IE & FE Rl F
ELHE] OMX2NET 52 MBEOERELF-> TS ([FA M7 XX —-DFE] 255-56),
Wik, 720 80714 Oh—=Z VR LIRS 2. [0 71 1b5 5] LIk, BEE-L55
ZHEDVHLTCLKHRIROMA>EZCLEZ2L2E2, EEH)DTHL ([FAPZTAF—D
] 256) IS [H—ZNVOEN] EoxaF s oERIE [2) V-] 250, AH
Thbo [L) =X IZEH == NV OECDHETE Y ZOJFEIMLR Hdua 74 T
HHENPBTZ,
ZIT NTFrOENENTT 4 OMERORIZIHEEA O QT HEERT LT ERREL
72\ LU IE, 245G TMolly Bloom7) “Metempsychosis” & 9 GEDBIE % ] 5 DIk L TT
V=28 [F) T 7iEC. EotA L vy B2 LRIET 25 TH S,

—Here, she said. What does that mean?

He leaned downward and read near her polished thumbnail.
—Metempsychosis?
—Yes. Who’s he when he’s at home?

—Metempsychosis, he said, frowning. It’s Greek: from the Greek. That means the transmigration of

souls.
—O, rocks! She said. Tell us in plain words. 2 (THIZER)

ZOIEY =N, TV—2DFY) =T 2 HEOBMAEHRAT 505, B25 2Dk
DEM % FFO, Metempsychosis (FifldnAdz) Lk, [21) v —X] #8074 Wk LCHd &
EOFATOE Y MeEZONL, Thbb [2) =X OEfTT 7 A bOBEHAPAL [
) =R OEGANWBY /IO T AALIC BV TS L T AR, [ADEERE L CBE %2> T
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W2 | HDHWIE [BIIADETINEDLY) TH S| LFHH GNP EL720DT a4 AHh5HOHE
D73, ZOMBEBRERICETEUTOL IS (12K,

[2) =] OHRITTFZAL = xuFq1b) = [21) v —X]

[2) 2 =X] OFATT 7 A POEHZAY - A

[2) v =] OBHAYW B

X1
IOT LG, (1) V=X REIBEDLELI b Ehos [2Y Y= TEHE
VDIEDNTELIESL) Mo

I [F77V=kKAl onurFqseLlTo [2) =X ZHt

Tl [2) v =X] % [Ky71)—KA] o805 1 & LTHATAE ). [2) ¥ —X]
W2 RT 70—kl 22825 E6bEsb L, —HOHREIZERIC, TN ETNOWFREZHIE <
NERBOETHIGLTWD ZEDGhD. ThE, B AWORILE 77 A N OLEE{RD 5
B %6

T3, BEHAWORIEE R TAL I o e 7 — 2I3ERS 153, Emma Bovary &
E Y — IR HDFE, Rodolph Boulanger & Blazes BoylanlZZ D75 A, Rouault & Brian Tweedyld 3 D
CH. Berthe Bovary & Milly Bloomd /i D7, Nastasie & Mary Driscollid. 424 [FE 2B 1
ENsh] & [WEELENC) BV E ] oFETh Y, 2NZNORIGIF IR
7 { H# T X 5 %%, Léon Dupuis & Stephen Dedalus|Z 2\ Tld A LA ESLEN S Hi e v, L
F I, TP PV 7 TONLRICBNCT2HFETH L, ZHUIH L, AT 14—~
. 7= AR L2 BT Rudy 2 AT [ O T] O L) KL LUFEFFE, LvwHo
V=D ) TH B 25, EY) =05, BISHHEETAT 4 — 7 122\ CIm sure itll be grand if
I can only get in with a handsome young poet at my age” (U 18. 1358-59) L 8% 92 Z &L 6 [E Y —
DEROENER] LBEZHDT, LAV EAT A =T OB LA THETH S, D b%
FLOLERIDEIIIL S,
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B NS
Madame Bovary Ulysses
Charles Bovary (%) — Leopold Bloom ()
Emma Bovary (%) — Molly Bloom (3%)

Rodolphe Boulanger (FEDOEMDZEN) — Blazes Boylan (FZDOZEN)

Léon Dupuis (ZEOZFHDOEN) — Stephen Dedalus (ZEDG Lo BAFHAN)
Rouault (FENA) — Brian Tweedy (FEDX)
Berthe Bovary (RFEDIR) — Milly Bloom (KZEDIR)
Nastasie (FE|ZiBWH S5 ) — Mary Driscoll (FEIZBWH S 7-ZcH)
F1

ZOEIN R 7 ) —FAl & [2) =X 2B 5 EER B AN EGDIT 2 T
ETHIELTWEDODWG 505 EUIN) TR, KT 7 ) —ROLH E TV — AFOLH
BTN EPLBEBVHEIND E V) FEEIRKETH- T, L THERO—F LT v,
ZOEII, VafAE [P =X OFHELELT [KY7U—RAl #HbILEiBD
TIW BB TRLTWEDTH S,

KIS TR 7)—=KAN & [2) =] OF 7 AMHPRIBELTNDLEEZLNDL LA,
DFEN, [V =X OERIZ [RY7)—RAl BHbLI i, ¥VafAANHEEICHEEL
TWhEEZONDL LI AR, b DHHD0 =00 LI CHMT %,

Bl T—n Ty WD [IEF] Thi, HE4HHET. TV — A0 HAFOWEEOR
BEFATERIIOIZOLE/Z EDFELN TV L% R CHR L 9 “His hand took his hat from
the peg over his initialled heavy overcoat and his lost property office secondhand waterproof.... The
sweated legend in the crown of his hat told him mutely: Plasto’s high grade ha” (U 4. 66-70. T#tiZ&
). THEEE DO “Plasto’s high grade ha” TR TH ) . WiEDHFEIIAR L & (X hats” L FLab &
BRET, €)oo T bld [T7 A P—ERIETFIE] L W) BERTH L, Ll “s"D
TXFENED Tha"E o T he ZOHIEIR, "D LFVEI YN THA T D25, L
9 biF7E UIE5D,

CHUIK L, TRY 7 ) —RA] TH, AHOBETY ¥y VDPFHAAL L THRICA - 729
H R EOWETFHELE o TWh, RIZEIAS X 4Th LIRS T, ¥ v
WIIZHTEDL DN, BT O EDFIC o TR W H L, BHENR V. TNx REDH
RSN WA 2351 T S0 “—Que cherchez-vous? demanda le professeur. / —Ma cas..., fit
timidement le nouveau, promenant autour de lui des regards inquiets”* (F#HIFEH). 22 TiE, ¥ v
VIV, “casquette” & xR T CHEWVEINTIZ, “cas..” LWV LI IZEFEVEL TS, TIh—2A4
DEHZFEDLFED T2, “hats” Tld 7% { “ha” &\ 9 @ & R ILE 9 25, “hats” & “casquette” 25 4L
TNAREEBE TR EIN TRV E W) FERAERIE, [2) 2 —X] & [Ky 7)) —%
N OGETHHEL TWw5,

BIZ, Th—LaETY VD [ THhb, & 6T, 7V —Ald. K APaddy Dignam
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DERINCSHT L7200, T4 7 F LDFED S Simon Dedalus7z B & BHIZ A L CEHMIZH DD
. FOEH, B —DFRMTTHLRA T OLEPRZ, TV— A UNORFELITLE TR
LT ET L, SO, TV—AE3RA T DI L2 EZ DL ATDOFOMERD T
%o

Mr Bloom reviewed the nails of his left hand, then those of his right hand. The nails, yes. Is there

anything more in him that they she sees? Fascination. Worst man in Dublin. That keeps him alive.
They sometimes feel what a person is. Instinct. But a type like that. My nails. I am just looking at
them: well pared. (U6. 200-04, THEILZER)

B, TN—LIEMZHO D59 He T, FIZIE THEIREON R S O E RO %
] o CTwb, EFHSNAEDY (JIE86). L LENZTClEEELEFTLL0N [ T
HOLBHETE TR TE LRV, EiZ, 7V —2aHMEMko 28HIE [RY7 ) —FA] ofiz
ZOWREREZDD 5o

IXORMOBAT FVT71d, KT 7)) =K TKRT 7 —REITHDCTE - 20 Z 0K

RI1% % %3 L T, “Je le crois trés béte. Elle en est fatiguée sans doute. Il porte des ongles sales et une

barbe de trios jours. Tandis qu’il trottine a ses malades, elle reste a ravauder des chaussettes. Et on
sennuie!..”® (MB 195, F#IIEH) L £ 2 5, O RV 71, ¥ XD & %<l porte des
onglessales” ([ X722 WNE L TW5]) E/loTWEA, TOZEIZ, T—2H0HTDN
I2Z272b ), Ladewell pared” ([ENWVIIY->THE]) £EXLILDHEHLEEZOND,
2L W7 V=L BHIZZDZ EDG o TWHIETIERVDEN, DF), Th—ad
MZZ7EDHDIE, EESBHLIETORCERDOEGIZ v W VIZONWTH RV IPEo 7
[E72HWIR] L) BEPH - T, TV —ADRTOSEIEERIIUELTWEh5, £z
ENEDTH 5,

EZI, B —ORiETFLIYDOFTTH L. FIOMELIZIID L T a L HPN TV
B2k ark®E3t s ar T IV ADRPHLLI VA - A M) — FDHLEND,
—ARKOWi (£7213F) BaA Y ERITF LI EFEONL. £, 27 v ary2lRTHhEH,
“Corny Kelleher sped a silent jet of hayjuice arching from his mouth while a generous white arm from a
window in Eccles street flung forth a coin” (U 10. 221-23, TH#HUIEEE). SOt 7 ¥ 3 »TlE, Bl
DWTOFHITTHIZT L SOBBS—FHED S Oh, £720Ea 4 ¥ 2IT720h,
[ZOWTREL TSR, L2L, BEOFE3IL7 a3 T HEPDPLIEo &N LT %,
FAZERL % DWW 7z — AR DKL (“A onelegged sailor” [U 10. 228]) 25, “The Death of Nelson” & \»
IMEFALDEEY) ZHENTEY, I VTN T THHELZOTH L,

The gay sweet chirping whistling within went on a bar or two, ceased. The blind of the window
was drawn aside. A card Unfurnished Apartments slipped from the sash and fell. A plump bare

generous arm shone, was seen, held forth from a white petticoatbodice and taut shiftstraps. A

woman’s hand flung forth a coin over the area railings. It fell on the path.

One of the urchins ran to it, picked it up and dropped it into the minstrel’s cap, saying:

—There, sir. (U 10. 249-56, FHIFEEH)
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EiZ, [ZoOBOFEL 2] L) He~0Z 2 1d, BI8HREDOE) —DE / U— 7% ffo
THIOTHH 5o “when I [Molly] threw the penny to that lame sailor for England home and beauty
when I was whistling there is a charming girl I love” (U 18. 346-48., TH#UIEH) LHr SN D, D
FD., CORIOFRLEITEY L o/eblIThL, TNHDOEMRERETLE[E) —IE, 7
V=B XTA OF%, #Y) 27 —ARKROKZIZAEOEDS 1 R=—2HITH272] Lv)
ZEilh A,

T ATHEY —ZZABRZEZ LZDES ) e TOHME [KY7 1) —RKA] 12H-T
HEHo BV —DIOFTHOEBEIE, TXOZODFTENHLEHZZ LN, —DIF, X
B ZEHBOEBNE Lo 72 LA Y EORYOET BT, HKET HHBHEOEN S TARE G| &
LEEoTiRITHZ L72,

Une fois, au milieu du jour, en pleine campagne, au moment ou le soleil dardait le plus fort contre

les vieilles lanternes argentées, une main nue passa sous les petits rideaux de toile jaune et jeta des

déchirures de papier, qui se dispersérent au vent et s’abattirent plus loin, comme des papillons
blancs, sur un champ de tréfles rouges tout en fleur. ° (MB 328, THEIZEH)

COFMIE. DL A VIEFIEWL 2OICHE VTR TH L, CNEHVIETDbIT
BHhbo FRENT L2, TYOLHNEZ OBREIZIZHTI 2\ T, “une main nue” ([ F4E% 130
HWFE]) LS FEDPBEEINEBII R o T, THUE. Y — D% generous white arm”
(U 10. 222) %°“A plump bare generous arm” (U 10. 251) |12 b i g2 2 & 72, F72. ZOFRHiH
[BLOMPEEITL] L) mbdli L Twd,

b0l TV, HETHELAT VL LEIL, BAOCEICHGOEMETH S 5
TIVERRRITCRDLIETHD, T, BHRD) FL W2 TERMEILL TREYAALTE
EREPLME 9 72) BAOCEZ ANT 50, FESLHMEPEOEN PO Po TEL S
Bo ZHUIH LTHLIZKRD L 9 IZRIST 5o “Emma, prise de dégoit, lui envoya, par-dessus
I’épaule, une picce de cing francs. C’était toute sa fortune. Il lui semblait beau de la jeter ainsi” "(MB
390, FTHUTEHE). T~iE, BEPrLCRICS 77 v &BROMLET 5, JIUIKHLT, Y —
. BEOEDPSEHRELIZ IR —HEO/LEZ L TWb, TOXHIZANEF, BLETLE
V) HTHBL TV D, 2F ) E) =D REREICT R 2T O2IE, WikOREEIZ[ =
ROl ZFHAADITEIDTH %,

Pk, T2 =X iz [R 7 ) —RA] ou 74 L hoT0ahreRTE7, 2
DEHNZ, Vag A [2) =] OBBIZ [KT7)—RA] °H 5 L xmo TP
ZODN LTV 5,

M [RKY7V—RA] ouFs e LTo [ ¥—X] TEH
Wi [ o= % [KY 70 —RA] o071 & LTCHGBIATRE I EZ 2%
Zho INZE, PXNNVETNV—2OMBETITEE) —OEFEPLHHT 5,

I ®.2.% /X0 2l 30N
F9. VAN ETN—2OMRERTAL ). WHEOIHEIIE, E—I12, HLLFTIERT
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HHT L, B, BIBAEGEELELEREIY THL I L, 212, ZOHE, BElSN
ZEELHoTCLEHIZETH S,
BIZIZY Y WV DOIZIADITHE AL IITRD LI ICE SN D,

Mais, a présent, il possédait pour la vie cette jolie femme qu’il adorait. L’ univers, pour lui,
n’excédait pas le tour soyeux de son jupon; et il se reprochait de ne pas I’aimer, il avait envie de la
revoir; il s’en revenait vite, montait I’escalier, le coeur battant. Emma, dans sa chambre, était a faire

sa toilette; il arrivait a pas muets, il la baisait dans le dos, elle poussait un cri. 8 (MB 84)

FHLTELVWIVYEFEIITLIEDNTET, YYVIPFHRORTH L5025,

SIS LT TN — 2 OFFEREN 1L, FIZILE 4TS OMROHEE ICHFIZR SN D,
ROYE, WA EDTZDODEH NI 2T L) L LTWARRIZ, F2ETWEE) —I2H]
HIZBRL WL OB haH LA TH D,

She might like something tasty. Thin bread and butter she likes in the morning. Still perhaps: once in
a way.
He said softly in the bare hall:
—I’'m going round the corner. Be back in a minute.
And when he had heard his voice say it he added:
—You don’t want anything for breakfast?
A sleepy soft grunt answered:
—Mn.
No. She didn’t want anything. (U 4. 50-58)

ZIHhBIE, TIV—LDENOBIDHIS P TH 5o

T2, FZBAZFEEDLELEAD £V ) JIZOWT, Yy VP TRIZENZ LS
BLDIFRDE ) BRKRETH D, 2F ), TYDBFEDOL-OIZO NV INEEZTTOHLOR
Wl Wro7zD%, vy VKO T, ZADBETERET2D% BRELTT 5,

Et, des qu’ils furent seuls:
—Pourquoi n’acceptes-tu pas les propositions de M. Boulanger, qui sont si gracieuses?
Elle prit un air boudeur, chercha mille excuses, et déclara finalement que cela peut-étre
semblerait drole.
—Ah! je m’en moque pas mal! dit Charles en faisant une pirouette. La santé avant tout! Tu as tort!
—Eh! comment veux-tu que je monte a cheval, puisque je n’ai pas d’amazone?
—I1 faut t’en commander une! répondit-il.
L’amazone la décida.
Quand le costume fut prét, Charles écrivit 8 M.Boulanger que sa femme était a sa disposition, et
qu’ils comptaient sur sa complaisance. * (MB 226, A %) 7 A3JEZE)
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IHTE, Yy VD EMETIEZ VIR L EOAMGOFTH T2 L TWDE L) RbDTH L,

UK LT, FEIHFEEDOEY) —DE /U =705, 7Iv— A4, E2C12¢Im dining out
and going to the Gaiety” (U 18. 81-82) t 5> T, EV —¢ RS T VDT — FOFEIZ R SRV X
IMEL7ZH LW EWTDD, COXHIT, Th—2b, Y ¥ VVITERBHTIEZVWH O
Dy EZEDPNOFH EBREFFODOEMY OS5 L) fTH Lo T b,

TiE, Y VIV TN — AOME ST A ¥ v VIViE, FEOREEELOAERNILHS F,
WHENTE727 7Ly —%BATEMEZHNN S a vy 7 0HFTNIZERIATLE ). ROW
X, TYDORBELIES L LTS, X VD FEOHOF IS LEFHRTT 7L ¥ — & 55
L. FIOTHELZM> TP ELT LA TH S,

Par respect, ou par une sorte de sensualité qui lui faisait mettre de la lenteur dans ses
investigations, Charles n’avait pas encore ouvert le compartiment secret d’un bureau de palissandre
dont Emma se servait habituellement. Un jour, enfin, il s’assit devant, tourna la clef et poussa le
ressort. Toutes les lettres de Léon s’y trouvaient. Plus de doute, cette fois! Il dévora jusqu’a la
derniére, fouilla dans tous les coins, tous les meubles, tous les tiroirs, derriére les murs, sanglotant,
hurlant, éperdu, fou. Il découvrit une boite, la défonga d’un coup de pied. Le portrait de Rodolphe lui
sauta en plein visage, au milieu des billets doux bouleversés.

On s’étonna de son découragement. Il ne sortait plus, ne recevait personne, refusait méme d’aller

voir ses malades. Alors on prétendit qu’il s ‘enfermait pour boire.’

(MB 444, A %V 7 Z3JEE)

ANV ORYELL AT L h b,

CHUSK LT, TN —23FELRS T VOBBRETTIIELTBY, 7V—A X741 DM,
KA TG UDPRHEY —%RATL AT LIy a v 7 &2ZF 560 FE2EY 1ZH) Th L,
T=TFOMEIZ RS RVWENIREXELESZ L, MHFHEL L7200 X 9 1 EEE D) FEOB
WZH &2 2 Do Ny FIZALEED 7 )V — L O Sk, HI7TIFEE T, HEMEOXHIZ L -
TRO LI IFESN D,

Equanimity?

As as natural as any and every natural act of a nature expressed or understood executed in natured
nature by natural creatures in accordance with his, her and their natured natures, of dissimilar
similarity. As not so calamitous as a cataclysmic annihilation of the planet in consequence of a
collision with a dark sun. As less reprehensible than theft, highway robbery, cruelty to children and
animals, obtaining money under false pretences, forgery, embezzlement, misappropriation of public
money, betrayal of public trust, malingering, mayhem, corruption of minors, criminal libel,
blackmail, contempt of court, arson, treason, felony, mutiny on the high seas, trespass, burglary,
jailbreaking, practice of unnatural vice, desertion from armed forces in the field, perjury, poaching,
usury, intelligence with the king’s enemies, impersonation, criminal assault, manslaughter, wilful
and premeditated murder. As not more abnormal than all other parallel processes of adaptation to

altered conditions of existence, resulting in a reciprocal equilibrium between the bodily organism
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and its attendant circumstances, foods, beverages, acquired habits, indulged inclinations, significant
disease. As more than inevitable, irreparable. (U17. 2177-94)

FHEPICT EOND, TV — 2L DI, B — LKA T2 DITBPMUD HRGFT 4 & [F
L<EW<& ETHo T FrDEE 75\7&[%2:0)@* Lo THRBTHIIEDEBFTL 2L,
WERLHN L EOEWIETE % <, I TICREI o TLE U EES LE) D W
ETHLND. twobffééoywlok\7w LDV S IIHBEMEDO S ST 2H
%ﬁo;ofﬂ%%%~ THEON TV, BRITHEN 2 ¥ ¥ VIVORELL, HFE®RE O
72T N =L DFFNEBEHFELTNLEDTH b,

i IINHEY—A
KIS, ) —OBRERTA L) . MFOLEIIL, B2, RIIHhLITDPNHEAN
FETHDH I L, BT, KIEBMRICN 2> Tnbd 2k, =12, KE\ ROEME R o T
WV, WA T ETHD,

AT Y VVOBERDIET TICRA@Y 2255, BIEAEMEOT FL 70 5AT
D7) DEND LD T, A5, “Elle est fort gentille! se disait-il; elle est fort gentille, cette femme
du médecin! De belles dents, les yeux noirs, le pied coquet, et de la tournure comme une Parisienne. D’ou
diable sort-elle? Ou donc I’a-t-il trouvée, ce gros gargon-1a?” ' (MB 194) & HH 2L TH b,

CHTH LT, B —dEIdoe FY—IIHTE 7NV — L DFERE) SHANED (U 4. 50-
SICHONLMBY THED, T2 WkiEF 7)) OB HLIZANRDY 75 7 H,FTHY | “She
was a finelooking woman” (U 6. 696) & %>, “She had plenty of game in her then” (U 6. 705) 7 & & 1
SOMIZDIZZIEEDBIORELELETH L, SHIT, WEOFLIZOVTIE, BI6MHET, 7
W= BHAT A =T VL OFEE RETZ OB %2 RECShTEIrlH 5, ZOEHED
FOEY) —I1x, 55D FI2 X > T-a large sized lady with her fleshy charms on evidence on an open
fashion as she was in the full bloom of womanhood in evening dress cut ostentatiously low for the
occasion to give a liberal display of bosom, with more than vision of breasts, her lips parted and some
perfect teeth” (U 16. 1425-31) LFESNT W5, 2O L H 2. Y — XL MEE L THH,
NTBY, FIZTV—LI2L > TEISIZHEDETH L, 2F), TvbE)—bRPLK
NN TR BN R D7,

KIS, XD, KNOFRGE R THEL I,

La conversation de Charles était plate comme un trottoir de rue, et les idées de tout le monde y
défilaient dans leur costume ordinaire, sans exciter d’émotion, de rire ou de réverie. Il n’avait
jamais été curieux, disait-il, pendant qu’il habitait Rouen, d’aller voir au théatre les acteurs de Paris.
Il ne savait ni nager, ni faire des armes, ni tirer le pistolet, et il ne put, un jour, lui expliquer un terme
d’équitation qu’elle avait rencontré dans un roman.

Un homme, au contraire, ne devait-il pas tout connaitre, exceller en des activités multiples, vous
initier aux ¢énergies de la passion, aux raffinements de la vie, a tous les mysteres? Mais il

n’enseignait rien, celui-1a, ne savait rien, ne souhaitait rien. Il la croyait heureuse; et elle lui en
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voulait de ce calme si bien assis, de cette pesanteur sereine, du bonheur méme qu’elle lui donnait.*?
(MB 92)

CZIhBIE, a7 Ay 7 BERROTIPEEZMEOZ L WRICKE L T 547/ T
b,

ZHUIH LT, EY =D, RAOAGGNE & ) AN 2 & T, @EORFAETEVP 2N LT
& % “its a wonder Im not an old shriveled hag before my time living with him so cold never embracing
me except sometimes when hes asleep” (U 18. 1399 -401). RN D BEITE) b DD, T HE — D
RANORGDH % 2 Li3FEL T 5,

I/, IRUEFREOERSINZ LIZOVTIE, B V7 EREBRICZ 5 L EZRO DL
BEPOEHLNLTH 5,

Elle se répétait: <J’ai un amant! un amant! > se délectant a cette idée comme a celle d’une autre
puberté qui lui serait survenue. Elle allait donc posséder enfin ces joies de I’amour, cette fievre du
bonheur dont elle avait désespéré.

D’ailleurs, Emma éprouvait une satisfaction de vengeance. N’avait-elle pas assez souffert! Mais elle
triomphait maintenant, et I’amour, si longtemps contenu, jaillissait tout entier avec des bouillonne-

. . S 1
ments joyeux. Elle le savourait sans remords, sans inquiétude, sans trouble. 3

(MB 232-33. THLIEE)

CORETHOIY—>F ), BELUYOLI——IZROEFHRIEH VDS, TIUIERIHE LA
ELTREHMIZLTOEDLLLRWVIEETH D, ) —DOROERIZOWVTIE, LD 7V — 4
22w C¥its all his [Bloom’s] own fault if I am an adulteress” (U 18. 1516) £ & 2 5 Z L 225 b1
ST, b T Lk HEOSIIZ WS LV,

ZoEHI, zxe®) —ZRGET R LV TN TR ANOHGESIEZZ12h . MHiE
FiE B0 IROBBICEEMICEH T 201 LT ) — 3K, 7 v LOBREZR
E LT KL TRBLAE L T 28, 10, YO Y v VIVIIHT 2 iFiliA iR
OTEHTHLOI L, B —E TN — 2 LTI EFEH TR L I K VDD
L2 ELRBOTNLEN)ZLETHD,

F9. TVOBEANOBF N, ZUTTTICRATIH (MB232-33) OO0 EER 572
5Yo THUIH LT, Y —IEE) Do HIZ, KA T DT — MIHHBREIRMLEL T
5b00, E T ETICHELTWT, RIS Tnin] ERibE->Twbe “no
thats no way for him [Boylan] has he no manners nor no refinement nor no nothing in his nature slapping
us behind like that on my bottom because I didnt call him Hugh” (U 18. 1368-70). 2%V, T~ &b
B —OFPBEZIZOWTEH LD TH b

Fro. TYOYXIVNVICKHT DO FEH S 1L EETENET DO L holo A, RIC
ETEIBRTCRHLEZZC) LI D EERLROBEIHRD L {HNL TS,

“Alors ce serait un grand sanglot, puis il pleurerait abondamment, et enfin, la surprise passée, il
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pardonnerait./ —Oui, murmurait-elle en gringant des dents, il me pardonnera, lui qui n’aurait pas
14
S!U’

(MB 395)

assez d’un million a m’offrir pour que je I’excuse de m’avoir connue... Jamais! jamai

TP EGZHELTNDLEAL) T 2T LB ORNOHIFELIELRTLHLEIAHIT, =
Y OMEDIRS ERADTRFFLEPMEITREIN TV D,

CHISH LT B —DRNDREEIL, TYOFHREEICHNRD LT o LB TH S,
T —@ETN= LR E HBDOLEH, DEVRERFOLADZ & & BV LT, “Idrather die
20 times over than marry another of their sex” (U 18. 231-32) £ £ 2 %5, F72. E/ U — 7 O#ET
70— A EfPE D L X9 &, “Tl just give him [Bloom] one more chance Tl get up early in the
morning” (U 18. 1497-98) &£ & 2 & 2 %,

TOEHI, ZRORICHTLEELE) -0, LBELTWDELEIALH L, Rk
WZARSE D D & 5o

iii [RT7V—=kA] 226 [2) ¥ =] ~

Pl ok 7h—2a, TEE)—ZNENONOREERE R TE72. oo
NPOBRE, NTFroEVE T T 1 OB L HEEEOM S THAT 2L 8 75725
I o

FT. XNV ETN—LDORRIZONVWTTH L, TIV—LDERBIZY v VIV EFIARIAAT,
TNW—=L& X WO T 4 ER-THREL) KT 7)) —RA] IBWTEEICEYLNT
Wb WIOE R KD o720 Y VIVIEW S 72 AEA T, [ = A IZBWTEORFEIZD
BCERRTIN—0E LTEHAT A, THUE, ¥ v VIUHTRERE DR R 7V — 21284 F 1A
botr, LRAZENTEL, Z2IE D=\ VD%EW| 2R BTEEITHL (e
HaA] PERSNDL, ZFLT, YYIULDR T —abE LTEITNEDbS 2, ¥y VILOHE R
EBSEFEVBZONTED ., 7 — AT FHREEDALN DD, FIZZNZT TIE %R,
TN— A DOWEEOERBIIIIEF BB L vy VVOWESH LI, 21T [2) 3 —X] 12
IRy 7Y —FA] OO FALICE D [H—= VD% PHEITF LR TWE 2 LK
sz TENE, —HA. ALOTHITIZCELEIATRZWVT V=412, FEOED
RENOBER T HHRARAL I ENTELDN,

I EEY —DORRIZOWVTHRRD I EDVFER b0 B —DEBIZLI X FHAIAAT, E
=% IO A 7T ERTAL ). RO L% ED LTUHFEIIE BN o otz
DFEF, RICHFLTLIPLERELTE) - LTEINEDL-oTWD, T2, BEAOHH L
HELEZOZD, LVGELHAMDATELLIIIR>TWA, 2TDLHIZ, ZIhE) -
LTHEIFNEDLS 2, TOMLZIEFEYBZ SN TEY, T =123z L0 L9 L HR
TEL L NENOEADRASNDL, LT, 202, [2) =] & L HFED,
7z 5daE ) —D“Yes” (U 18. 1609) LV ) FHETH D L&\ ) Z L IR LBEEFICHN TV S,

COEINZ, TV=LD V¥ VIVDOEFTNEDL)THY, ) =PI YOEFNEDY TH
LI EICHENEMNE, TI— LT OB P EREROWNOFERBIZY v Vv e T
RO _H)O LICATEOZEWEZE IR, ZOENTZIE, Yy Vb e T OMEN %
BEE TN =LY OB BRI BB/ 2 5 o7 [h—= V0% n] &
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2 James Joyce, Ulysses, ed. Hans Walter Gabler (London: The Bodley Head, 1986) 4.337-43. L\F. BIHIZ4:T
COMIZED  KXDH > ZWICU L HTEEE B L T TRY,

S v =X OB EIATT 7 A P OB OB TS ] THIIL TR
FTIHAZZ EN v LA L. Richard Ellmannid. Ulysses on the Liffey\2 B\ C 2 D# 2 & b jlJE
T HEREVHIHZ LT 5, “Joyce felt an incongruity between his genetic origins in a shiftless father and
an orthodox mother, fond of them though he was, and his imaginative origins in Ibsen, Flaubert, Dante, and
D’Annunzio. Without abjuring their actual parents, he and Stephen doted on the mystery of multiple parentage.
Behind Joyce’s characters lie other created characters, behind his creative acts other creators throng, lending a
hand when they can.” (Ellmann 5; F#I35E%)

4 Gustave Flaubert, Madame Bovary, ed. Thierry Laget (Gallimard, 2001) 49. LUF, BIHIZ&TZ OMIZ &
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Abstract

Ulysses as a Parody of Madame Bovary:
Laughter, Parody, and Metempsychosis
SHIMMYO Keiko

Ulysses is a novel whose joy of reading we cannot fully experience without understanding its wordplays,
narrative devices, parodies, etc., as well as the story itself. This paper considers what kind of activity it is to read
Ulysses as seen from the aspect of the laughter incorporated into the novel, especially, the laughter derived from
parody. In doing so, we use Mikhail Bakhtin’s two concepts, “the laughter of carnival” and “the theory of
parody,” and the concept of “metempsychosis,” a word whose meaning Molly Bloom asks her husband, Leopold
Bloom, about in episode 4. As an example of a source text of Ulysses I have chosen Gustave Flaubert’s Madame
Bovary, whose influence on Ulysses has not been fully explored so far.

What does it mean to read Ulysses? In my view, reading Ulysses is almost equal to laughing through
Ulysses. How can we say that we laugh through Ulysses, then? First of all, Ulysses is a parody of Madame
Bovary. We need to understand that Madame Bovary is one of the most important source texts for Ulysses. Joyce
gives us several signs which show that Madame Bovary is embedded in Ulysses. We can see this by the
correspondence between characters in both novels and by the resonance between story elements in them.

Secondly, I apply three concepts, “the laughter of carnival,” “the theory of parody,” and “metempsycho-
sis,” to interpret Ulysses as a parody of Madame Bovary. Charles Bovary is a miserable cuckold who sincerely
loves his wife, Emma Bovary, and dies from the shock of her betrayal. Once we see Bloom as a reincarnation of
Charles, or as a parody of him, however, we can view Bloom’s life more positively and comically, for it is
obvious that Bloom’s life is much happier than Charles. The same thing could be said about Molly and Emma if
we see Molly as a reincarnation of Emma. By considering the world of Ulysses as a more positive and comical
one, in comparison with the tragic world of Madame Bovary, we are fully able to laugh our way through
Ulysses.

Reading Ulysses entails laughing through Ulysses, understanding that this novel is a parody of innumerable

source texts. In fact, laughing through Ulysses is the best way to appreciate the essential joy of Ulysses.



