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White Noise and City of Glass
—A Consideration of Postmodern Novels in the 1980s—
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Whereas William Wilson remained an abstract figure for him, Work had
increasingly come to life. In the triad of selves that Quinn had become, Wilson
served as a kind of ventriloquist, Quinn himself was the dummy, and Work was the
animated voice that gave purpose to the enterprise. (City of Glass 6)
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The edge of the earth trembled in a darkish haze. Upon it lay the sun, going down
like a ship in a burning sea. Another postmodern sunset, rich in romantic imagery.
Why try to describe it? It's enough to say that everything in our field of vision
seemed to exist in order to gather the light of this event. (White Noise 227)
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What interested him about the stories he wrote was not their relation to the world
but their relation to other stories. (City of Glass 8)
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The New York Trilogy

All the words were familiar to me, and yet they seemed to have been put together
strangely, as though their final purpose was to cancel each other out. | can think of
no other way to express it. Each sentence erased the sentence before it, each
paragraph made the next paragraph impossible. (7he Locked Room 370)
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