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From Nineteenth-Century Novels to Ulysses:
Flaubert, Tolstoy and Joyce
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What retribution, if any?

Assassination, never, as two wrongs did not make one right. Duel by combat, no.

Divorce, not now. Exposure by mechanical artifice (automatic bed) or individual

testimony (concealed ocular witnesses), not yet. Suit for damages by legal
influence or simulation of assault with evidence of injuries sustained
(selfinflicted), not impossibly. Hushmoney by moral influence, possibly. If any,
positively, connivance, introduction of emulation (material, a prosperous rival
agency of publicity: moral, a successful rival agent of intimacy), depreciation,
alienation, humiliation, separation protecting the one separated from the other,
protecting the separator from both. (U 17.2200-09 ; my emphasis)
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