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Calls from the Old World in Bernard Malamud's “The Silver Crown”

Hiroshi IZAKI

.

“The Silver Crown” (1972) i3, Bernard Malamud (1914-86) ®%5#F & L T3, “The Magic
Barrel” (1958) ® “The Last Mohican” (1958) % & % “Idiots First” (1963) & 73 & UFFFAll @
BWEMTH B, ' L L, BERH S, BIEICES L TO, WEIBET 2 00 L HUIE
DTFTHFORDBVEDNEVWEEHLIB3EEE V. T I TANGTIE (ERICH 7212 5%
MTBNL, THEHR | & “The Silver Crown” & QPR ZMRFI4 5 Z & ZHWVWE L, “The
Silver Crown” #LFEIc— 2 U\, £ 595 2 & T, Malamud O &7 DESL & DL
PARNEL O R BFE DI L3 T Lo TH S, VHIE, [IHHR | LBEbLE DR
Malamud O/NRICBHEICHONZ LS5 - TE VKA I, TV ELICER LN S
Wbz 28 c b HECD 94 2 & T “The Silver Crown” OEMiZHFHITE 2D EZEZ T
5o

-0y NI BHREORIIG, HOWwEAREHICHE D /2 TR oRATLH - 72,
RO 7 2 ) hKEAOBREOZ OHNIER, 3 —u v olHikEFES &2 HIEL, &<
BELVT ) b e 7y —HF =X O LON] S5 Hoiio@EEEICH oINS X505
WIS E T2 6D TH -7, L L. ZOEWELohT, EEOMAREE LIEILL
TLEL, FEROCESERICOIVEEEATIROELEZEAHLLTCLES, TOTBER
S T EFEET A, HEHO—2, -1 v g EHRIOKES TIHER] SHL, 4
CBICBELTLE LT ECHBEIITELE SN IHI —o v ¥ RELICHEREETH D,
T AN A ETNEETED LRI ER & SR RAREHEEE R IR 0B %EE T OffifEER D
RIEICBVWTE, ‘L LSS Ls Lyt TRY0E | 319t ko vy s 47
DOHEBICRBEIN LI GO T ELAEHEL, B0~ [HHE] oboTchsrdb L
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WS —HEER A eI 0T 2 U ADE 1T s - TN, BN E2ERT 225
FTkTLE S,

“The Silver Crown” WEINLDORBEIICED oA LALETHEEVIBEL97%
RfC (1972 4F) TH -7 ERELEAMO—~ANTH 525 ¥57 * ) 51 A Albert Gans (3%
5 LcROBE@ Z — S Oy TR, BBIcE £ R 2 | (539) 9O, @I T £
A E b L 7o ORI E L CBIET 5, P, HOACHIZSEICHL TR ., KA
X o TEAX DD NIBEEEE NP S WVIREETH - 7o, 2 0, RERDY « KBS AFERS
DRFICT B Z-> TV EDRE, CHIZLENSEVWDREE IS NenbpAREFI LTV, T C
ICWe o T, IV S DD Albert (3. “angered by the war, atom bomb, pollution,
death, obviously the strain of worrying about his father's illness” DJRFEICH » | “To be able
to do nothing for him made him frantic. He had done nothing for him all his life.” (536) &
—FEDIEELIRFEICH > TV 2, TR, 25 Y ROREETORIRIEICEEL DI ENTE
B TINFEFTOAETRD DIl =D > Tl te] EhbdLHIAkk2y v AT
WWHRETH 23T O - ETEFRPHET 5 & A F T Albert 7 * ) B kS~ DML FtE
ATVBEDE, FDIREE Arialc, —EREIBIRER - 722 & Db 2 EEHI» 513 [E10
B AL TRES L LEEDSNBEN, BRSNS Albert 3IFPREZT 572 TH -1,

Z® Albert DM EMETA-TT o v 7 200 O NEEOEERERD &5 & L 7 BRHE.
B S I IIBEAS WD & 2R (5 E DR Rifkele) ICEIRIEIC>WTOA — FETEIND
DTH -1, 51— KiZld “Heal The Sick. Save the Dying. Make A Silver Crown.” (537) &
AF 4y VaiEENT SABEBLIGETEINTORD, bHEAHA Albert BIGEAFHEOTH
5, 3DDEETEINTVENZTOI L2 oMNHMHAEZEDLDE I bOTHE LS T Lich
&, FEAMIRLOL I BbOT, EBICRODE THIHA] » o oBfHRETHEA S
I DTH B, FUIWEPNILE I BRICE - iHiE. BUDIEF. EThbzokUcidEn
W stcd, S EDFERELEIZ R THHRZILET b, BAERBE>E LGB ICE S
TV B A, “non-mystical” (539) SN THH 2T Z S HBWTHTH A S, L L,
KD T ETEBWVWEED SN TV I3 ORI 13755 - /2o Sheldan J. Hershinow 738
ND LI, FEEWIEHEE T E S, “desperate attempt to do something for his father
stems from guilt at having previously neglected him” (132) Z{T>CTWADTH b, T I
FEHN BB IS LNV DE, = FOERICIT->TAH B L, JERiodichd s, 23135
LWyFT=7T, Z2IEm5H95 LTH— FITdh -7 “Rabbi J. Lifschitz” (537) O %% R
DUFANEAD LD DOV F T NEEERERDOT A ) A THESDH L T &I,
LRt THHEAR] K@ d 2 60084507 £ ) A TRECKI 2255 EA2FRTE2b0T
bbAHH, =0 [HMFH | O 25T~ &ML Albert 13, AEKICEDLN, AL &
EEZ, EREBEANETOLRIEATRVDOLSI B LDOEK LT, VoThkFHHES LS
X > TV, “non-mystical” BWFICEERFE L 6N Z D BV I ENE I TITDNT
WBRIERE LN -TOIERAD, T LIERTEICE > T, ZOEHIE “mingles old world
and new and touches on the supernatural” (Ochshorn 220) 32 Z B TE5DTH O, [1H
MR & THit R oRREAM EIc#ke 3 2 EBHREZDTH 5, DWVITHZ - 72 Rabbi
Lifschitz (3K LI BB EANRELZLEBN O, BHEFEWEPD &0 % Albert DL
5T LI BN, FEOELE. HOBEE RMThD, EIEHTIONEVSFIKLNTL
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KM &9 —DEEL DD, Albert 25 [HHEE L TWVW5 D (541) &5 Rabbi Lifschitz
DOV TH B, ZTNITREESZT. O A, HRE. T OERICH 2 FIEE HBEGHIEL
ZRVEET B, L Ly ZHICHT BT EDEZ I EATROLHIBTEDTH 5,

“What is the crown?” he asked, at first haughtily, then again, gently. “It's a crown,
nothing else. There are crowns in Mishna, Proverbs, Kabbalah; the holy scrolls
on the Torah are often protected by crowns. But this one is different, this you will
understand when it does the work. It's a miracle. A sample doesn't exist. The crown
has to be made individual for your father. Then his health will be stored....” (540)

IhEwbiEF NHER ] 025 v A3t a=7 4 ICBFREVRIEShTWE L 25T 5
boLEbLNBEH, Albert ICEREITFEL SN E bDTIFE WV, 208, Bl “fEHOMEED b
DD B EW, WHEEEELTHLINE bﬁﬂﬁ%’é%k@ﬁ&gii5oTNfé
BEMABMERTIH 272V AHE0HD XS IKHEHT 20071, HEOEVWLDIEZEMNL &
FREVD T X ) OMEBIC bR S &5 aafAmwtiETéﬁLfa;omtmo*“
IR, PR E VI P E LGB BICL R EDTH -7, TDEE Albert (3 “he has,
in fact, done nothing more than buy off his guilt for not loving the old man.” (Helterman
132) Ko kDR ESALS WHOREBELTHAT I LT E0K, BALWDH S
Rifkele SIS L » 200 L¥d & & 5 Rabbi Lifschitz 73/R T HFOEEOENE S T & Sniil
SNTWV B, Albert DXHANOEFOHRVDE NV EVS REEANTLDOTDH 5,

Ll =BT 5 50 1R3ED > TOWT, REeEZHS BB --TEHEzREA LI B
SERY @’C&S %, Rabbi Lifschitz (¥ AL —DFHEEL S LV IDIFTRBEVWEST->T. 7
A A HIMEBIC G E > TV B Albert i Z 5 £ 50, REBEICEZOESAAICET TS
Bﬁfﬁ%ﬁﬁ%l&ﬂﬂéoEit@ﬁ5@&ﬁ@ﬁmoLﬁb\ﬁ@uﬁQQiﬂmib
WHER R A 72D 3 Albert ICEHETH -7, £ LTHRDOL S ITHWH OREETILD D
Th b, ENREREFHALLB L, HEIRAKICHTFZEALCWE2-72L, SEbZNE
SiroTVnBEKEL TV,

ZAIREVPELS S DT &<, i o Mgk hT, Rabbi Lifschitz & W\ 9 FEHKAMIIC
HBIRATIC i S LR L T SHA- e @ 2O RE S v F T =TI NEfp 5, LR
SNEDHEOSHTIT VS LAHTENERD, FHHEE S EDNEMD 9, I D EWVERERH]
ffresnediF . S KkEEE TR > TE LS EERERT, ANOETRAEEECL
LV RIFRD KON, BiEEREA, HERBThEReE X EHSE, T TER
WEFRTA2EES LILEIATIERILLEASH, RKRICT D F 9, “Think of your father
who loves you.” £ LTk d % Albert ® 54213, “He hates me. The son of a bitch, I hope he
croaks.” (552) LWV HIRERB D TH » 7o, —HFHRICK Gans FZoMELZ, wWFhic

FRBRIES LB -cDh b LRV, T IR LEETO Albert DX NDEED
BBEHbNTW20THY, FRAWMME A5 LI 5TV EBFRRVDE, ORRTIE
MEME ] 2B LR SHADEMIRV > AWM EFIcEn TV 3 T EIcEE LW,
Rabbi Lifschitz 7% “Doubts we all got. We doubt God and God doubts us. This is natural on
account of nature of existence.” EERNTWVWEN5ETH b, KZHRHHEIFTNICH SHE, “Of
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this kind of doubts I'm not afraid so long as you love your father.” (541) IZ Albert 3% % &
nizwZ & fEohc b XNDELRIFTE R h s NI TN TV S
DThHb, WhiIFrEuseicksnicEHEvshricbTlrRETELVWYH LR
IS T7 A ) ADHT, KEANDEHLE VI REROFHEICREINL TV bonkbh T
WB e, FTRObLE [HHER] ICEEPICH > bDAWRLTVEI L, TNIZHID
VI AR Z 1RSI S NC T 2 0DV EDHDTH %, Albert 13 “massive, spike-laden
headache” (552) #fdA T¥+ I — 7 ZREHTH, BL O CDHHIEFE—AE2ZF L5660
LRlbnsg, REEET 2 LRGP > EliEE &b,

II

F & Malamud OfEMRICE. [HER] & R Bvs0nAigp 7o b TG 2 EmD
P15 180, “The Silver Crown” & KT 272912, ZOHD WL >h O L T4
BT licl &9,

“The First Seven Years” (1950) IZH WV T, HED =2 ¥ A Feld 25, WK D -, BEFE
SN A, £45 7T [HER] hooffFo k5L, MR- v FhoP-sTEka
%% N Sobel EWVHBEIFICES Lt b, RAAHEISA LW, B CERE TR/ T
HHEAHZEATREONDE ETAETITL D TH %, BENLEEICRPFENLL, BADDT
MIEHBETIEABRELS YD TH - 72, Sobel Dfff = T 5 HH%ITIF Feld (FIED Miriam % K
FIITPEONE L SVDORMBEFFS T EMHERTOV S DA Miriam HEICZ DKHHES |
Sobel AT FTEAEREZMN T T3 EMATFU L TME L, BORBEVZLIZVWEES TS
XOWLHETH %, Feld 13, IREDHKE LT, FEREEL, ARSFELEZHIET Max &0
FHICHEM T, CAEESE LS ETEDOTH D, £ 5T ETHEDOMEE LK
@1 AE “a better life” (70) #&E H0WEVWS HAEFE>, “ADEEDT— ety 7 4
v 7 LTV BRIT Sobel 352 S5 REN L CRLIE B EH, IS DORFER &L > T Feld
FRUT LW, ZAOEZ IR A7 — F 2T 55, Miriam &b 5 Max ITiIEbEVE NS,
“He has no soul” £ L T “He is a materialist.” (75) LTS5 DThH » 72, KLEITMA T,
HLLIE-> T NEDOEE L TRTWIZT & EH > 72 Feld 3OEFEFEERE 4, Feld ©
LIRS &0 D DI, IR D “Heart” ICHENRH 5 T & 2RIEBLTOED, ®
{74 %29 Sobel Z#WZITIT TEICTEDTH B, [WOHFHITRKS ? ] LM< Feld i W
722 &2 Sobel 1 “Never” &4 % 3, SoicEVWLC Lo, 442 T3, BT k5o
LTCELTREBOLWAESIE, BEELO I LR EHI- I ETRIEV, TNITHEHE, Miriam ©
HFCHREEZA R DP s ILODPEEIDTH D, 9959 _ADI EEKL TV Feld 7273,
TN aifEiid 5, 95 & Sobel (3

“Why do you think I worked so long for you?" Sobel cried out.
“For the stingy wages I sacrificed five years of my life so you could have to eat and
drink and where to sleep?"
“Then for what?" shouted the shoemaker.
“For Miriam,” he blurted — “for her.” (77)



Bernard Malamud @ “The Silver Crown” 128 J 5 [HIEF 2 5 OFE O 35

LAEEROTOTH S, THITHT % Feld DE A 1. “I pay wages incash” £\ 9, D F
D Miriam ~DEIE%EZ [©THSY ] LETFTLESDTH 7o TTTHADBODICT XY
AXOFBECHEIN TV S Hh 2 MEFICEK UH- 72 Feld @ILEICH-TLE 5, ZhiT,
Miriam IZ13. “Who I am and what is in my heart” (77) 233> TWa &, 7 4 U #lh
EBIIC Y F - 7o Feld IZI3HEXI S A 2 W HF % Sobel 3EF 20 TH %, >F I [IHTH
FI hoRBIAAI, 74 Y AKX EBEHIOMBEBRAEETVE I LEZES LcbEATD
%, Feld 1 21T\ /o » T "Hitler's incinerators" (77) 27 6 bkl TR » TR
DEEW[EFL & & T Sobel D ARIEICK DK DTH b, 72H 5 T <. “all these dreams [for
Miriam] of a better life were dead” (78) & W75 455 Sobel I Miriam ~® 2 fFE O 7 1
K= XE2FHT DR, HoofinicE & dES . FMEDE W “another better life” #2386 5
EARBDILEICEAS, TLTHS T A ) A ROMEE» S S > —F [THHE ] 2d > 72
MEBHEND RSO TH B, T AT, ¥4 D “The First Seven Years” ODEId 5 & T
ARBIGNIID N =2 T 7 4 TEBA TS DT, Malamud 1 & - T, C OYE% IHEE
DA DT NI U2 5N b DTH % (Ochshorn 53)e 9T 5T ET, Vo
ZH. COYREEHIB O LERGOE LI LT HHVAS LD EMbN 5,

% 72, Malamud O fUEFEESH 3 “The Magic Barrel” (1954) 3. 7 EfERIAETH %
Leo Finkle 28, #5B L COWHPEXNTEID Z L DEELHEGTE 5 &0 DR TR
B2 SRS ERET 5, 7 EEAE S VORI DT 2MEEEZ RTINS, EITh
TTY A Y ANBMERICESNTOIDTH S, LFVA. HEOHTHHEbIFTIFEL,
18 A A Salzman ZME3C i d 5, O Salzman DILEDP LIcD 6 -
72D T BT T Leo ICHELTVKH, EoTW0EI &, 25 Yo L&y pEERT, LWV
BTG THHR] Do vy Yy =K ELZTIEHONEDTH S, Salzman Off
NThROFELOLEEBREVE LR, Leo EH VAT “loveless” T “unloved”
(143) TH o E VS BAL LLEEICE S, LrL, TIH 5D Salzman EDP D & %
WL TRAZICT 2 ) AMEE D, Sl TO &, Ricid, OETRNICER (—iTliER
O D 5 LT BeFEBWVWS) & LTz Salzman OIR Stella EFEIEL L5 LHREET 5
DTHBo, ThiTiF, fEERKS LV 5 F EARDBEDICHED 5 LIS, HADOHHEW
HT IS Leo W5, Salzman A C 2 F THAB VWL ELTHODINEEL>TEBO,
FEO—2EFRIEO. 7AYAIE RV, [HEAR] offifE#oEiETH 5,

“The Last Mohican” (1958) Tid. Y4 v bOWMIHAEZ T L7/dA 7 ) 7T - TR
Fidelman 2 T2 ¥ v ZRBEREN S £ 57 Susskind ICXAZTABOVEISNZPIHICTK
%o Fidelman 3P ED 7 A VAT > 0EMLLTEY, 28 VIR 5 T LT i3EARIC
BLR SV, 72 6, 24 v AoWichs b /e Bk 2 oo —<Z B CTuwih 5 “Eternal
City” (200) 75 & & W5 BAHE L 2245275 O Susskind (Z. £ A7 Fidelman Ic> &% & 5 &
S LB, B, Hil. B AR Y4 v F oGO, 25 Y Ao74 577 4
TARENDEZ ZBLDTH b, %Y W Susskind %18 9 7T - 72 Fidelman &,
ZOBETART - P EKBRETFEL TV DI, ThRIEEL, o —<0HEOHEMD .
% 72 “labyrinthine maze of Jewish history...to synagogue, Jewish ghetto, and ceremony”
(Kremer 130) £db 2 L H1T, vFIT—7PATEL Ly Yy AEMLES I 0%
WarhT, ffodhTRIZHBHET 5, T1iE, Ezra Greespan 2515159 % £ 5 1T, “reversed
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the process by sending Fidelman back to ghetto — and one of the oldest ones, at that — to
discover the true nature of his identity.” &\ 95 T &2 %, * 5 2 I T, Susskind O
RIBERBITADIAATL Fidelman (&, [ | WS b T, MEOHKETE S > THIS
CEITB B, BRI BErS] SVt TYA v F OREIORMHAIET 2 HZE
TITR, %13 FFLD Susskind O F D 2O ADIRE BB TE TV AR ES > TL W, &
CTbEy 7T A AMMEED S EBEASNAENEE O 5N THE D, Fidelman 1F &
Jice—< LS HR T, THHR ] FMEBZED THE2 D TH - 1,

X 51Ty “The Bill” (1951) IcB W Tld, EVOEHA Willy 25, SlEiriciskiz, &<C
BEK L Z 510 b7 Panessa ERZEDBRIMIEICEOWEED 5, JELED D] TbDAE5E
LOEH-IDOETHE, #5H55ILICBHRENGN->TLE W Willy IZ3REDH T
DHVEICIE > TLE D TAZTHA—ELTTHH-TOLAE T LELNIHIE, TH
PO HEZQIEICIZESNE IS, K, 2 DR, 13 Panessa 2> H5IRD & 5 15E<
NREXFELHOTW/cDTH S, “He said that everything was run on credit, business and
everything else, because after all what was credit but the fact that people were human
beings, and if you were really a human being you gave credit to somebody else and he gave
credit to you.” (87) CNIF 7T A NV ATREA SNV, RIFD [IHHR] O0FHEKLEFA LI,
ZOETE, “As much as Morris Bober's frequently quoted credo, which is at the center of
The Assistant, Panessa's words express what is for Malamud ideal human relationship.”
(Solotaroff 49) L b D TH > TE LD THEMHK S TH b, KITE > T “credit” &\ 5
ZOBMLTAHS Willy Th - 7oh5, 2T TREWanEZ IR T &0k,
Z D%, Panessa ZRFDLIL, PETHELEV DD H Z/NEP, PEM o 72FEARD A £ —
Va7 Willy 1I2ldd 2 Z(b0iin b, fHEDL LT OREE I RIBEELBVOR
w, —HERGEH LS -0 TH S, HELS D OES TR, £y 700, FF0icidy
v P ANF T HLEITE EMES S L VHSASZ 7 ) — it L&D & RO &)
ELOSN B, ENVDEADEFICORE NS 2 K5I DN BE(LIZD 5DIEH. @
BUu-IHilfEoBVE s, »o wHMca— F2HEICVWAN 10 FLEFICT 5L
Panessa DO JC\[[D 5 03, KI5 SN 7Dl Panessa DL TH - 7o, EBRINISHERZ WA 51E
T H B0, Panessa O¥E L IcSEOBRENM: 2 HE T D iFIcidnrizn, 23 Willy = &4
ABbDE -6 TH B, TNREEBLBRHERE TN EZRIATESTOIAREBSTVITH R
b 5T, GHO Willy DEFICHTRPIVELZ ST T EMBRIRINTVEE LB EA &
Do

—hT, AR ] OFELMEBE L E» 2 VEREPI S H 5, “The lady of the Lake”
(1958) Tld. HH D25 Y ROZHIZIET, 2EVHPOBELIETHI B~y 2 LD
BVAERHDTI—0 v /IIP>TL B8 YHRT AU A A Freeman &0 AYEFEAREL
TWb, T ITH&- % Isabella & W09 ML BRI VIREBIC B D, WAL 25 ¥ AT
B VDNEDHFOFTIEEGEL TV EH, I35, “to admit his connection to history,
to suffering, to his relationship and obligation...to others” (Aarons 101) %#fEfaL T\ 5 &
FRTH O, BRI ROFIHICH 5 & 51T Isabella ih oI —2 bOAEEXED THD ., Migic
S NI FZRE BN S, HHOBEZIHETS I LR TEL VDT Freeman & [3#5H5 13
TR EiEftah Tl 5,
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Slowly she unbuttoned her bodice, arousing Freeman, though he was thoroughly
confused as to her intent. When she revealed her breasts—he could have wept at
their beauty (now recalling a former invitation to gaze at them, but he had arrived
too late on the raft)— to his horror he discerned tattooed on the soft and tender flesh
a bluish line of distorted numbers.

“Buchenwald,” Isabella said, “when I was a little girl. The Fascists sent us
there. The Nazis did it."
Freeman groaned, incensed at the cruelty, stunned by the desecration.
“I can't marry you. We are Jews. My past is meaningful to me. I treasure what I
suffered for.” (240)

ot aEchofc 2 ERE bR EMA 2020, [HR ] chsthvwcEa
T Y ANOIGINTPIERIT R IF TV 72 Freeman T 1 Isabella & OZRZ kL L WD TH
b0

% 72, “The Jewbird” (1963) Tld, =5 ¥ A—FKDILNER, W2 EBEHVIAALTL 5, ©
O Schwartz &E4H5 25V EIE, [NV b2, R0 472](323) EMU, K24 vEHH
WHmAHI LTHEFTELDREEVND, v YA ) T ) XADFETE,NI T D/NGTIE
25 Y ERZIHEROFEADORE, #Nb, Ao a—X b okNTE 25 Y A\ORMTH B,
E AN, IHERTOHRFICBELOMOY—K DT D Cohen d. T &H B T &IT Schwartz
KEHELED OO UL DERETTSIDTH S, £ IITlE. 29 P ANDOEBEEHR P, =5
YANDTAFTYT 47 4. OVTR, 25 PHREKEPLEGELTCLE > TW0B, T2
JAHRZEILL ZE 52 8P AOERBERFE SN TWEDK, Lo L. FEEITIE Schwartz (3. “a
subconscious double who represents that part of Cohen, his Jewish identity” (Hershinow
125) THHDIT, HEICFOEVWpLET2yvYEEBVWIHLTLEW, #R. K25 v E
FHICOIU I L Schwartz #HSETLEHI>DTH %,

T R e B L by ISP RIKOEVEH > TH [HIHA ] o 2EEES
565D L5 THBY, “The Silver Crown” & KT 2 EBIKZEVRENEONL S, TDIF
»TH.” The Loan” (1952) . “Angel Levine” (1955) . “Idiots First” (1961). “The German
Refugee” (1963) & (b->&EH 20 b LNEWV) &V o 72fEST & KGR I3 ATRE A 5. 1R
CCTEABI LI, 724U Hic GBEI Rl AR, 95— MNHEMER ] i<idd - 7
EERSULRIEM. 74 T T 4 7 4 FREREFOREE S I &% Malamud FEREH KO
—2lLTVBdoTREVLEHRMHESZ LW T ETH B, RLTETNE T ISR SN
LETLEIBELEE>THVEBLD (F-~vEBEDEZIEICHI > TVWEDIFHARTH
)R LB EDLOTCTHEHEBEF -7 LB ->TVEILEFERTEZ20TH S, KEITIE,
S5 DHAEEERLTAHIZV,

ik

(Al T2V HDFEANCE->TI—0 9y XERUDHETHIHMRBIMEST DL
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NT&E, 2/ YRBRICE>TRFICES T, SO AEER, K7 v s, 7y b=, O
WTlEdea—2 b g E, MW EBERL-LBEARTHAD, LI, TAKIY Y
FBERNT A Y BB EIAARE DD 12D TH B, TN, KT ->TWA/NED
T AW Albert ITRTNLITOENTVWEDTH %,

Malamud 73, 4 F 1 v Y a4 T4 v Va2 XF, 25 ¥ AOFER 5 ST ARKIciET %
Dt 2 EFD R. Sorotaroff DFLED £ 51T, 1914 FEF N D Malamud & L Tld, 2750k
LI ->TDT &7 - 1,

The early years of apprenticeship coincided with the increasing horror of what was
happening to Jews in Europe, and Malamud began to read books by and about them.
In October 1943, for example he wrote to a woman he was to marry two years later,
“I've also been reading a book on ‘what a Jew believes' about which I know very
little.” Paradoxically, marrying a gentile intensified his brooding over the nature of
his Judaism, for it made Malamud “ask myself what it is I'm entitled to in Jewish
experience.” The most productive entitlement was the repeated and powerful kindling
of his imaginative powers by his identification with the other terribly oppressed Jews
of the Pale— “in particular the...immigrants of my father's and mother's generation.”
(30)

HBHA v HEa2—"7T, Malamud (. “I received little in the way of a Jewish education.”
(Leviant 48) E 5> TW5a, €995 L2 YEMEIZEAEEHRE TICH - 72 Malamud
PRBER LD ETZ 25 Y REROA KIS, T Y AEFHOEMCERVWEDIE [1H
R oA E N RN MEBZ R U D . T hicEER e L& zianic s LT
SABRERIT V. KOy YIHIE S DOITHT 2HERE N T —HITH - 7 & T 2 RFRXME
WOEEH, TOHBEMNRFEHOER T, BZ o BiohicFEi>ob e F—7&, A
Faow VaXFRERRONG, FFICHERO 25y Ofmit (v b —iclviAg i, S E
BRI IRIIT & 0 1203 S B ks 2 BIfE S € 70) DU Wb A TR VWD, £
D3 v DFEE% Robert Alter (FIKD & 9 iIclbxTW 3, °

Malamud sees, moreover, in the collective Jewish experience of the past a model not
only of suffering and confinement but also of a very limited yet precious possibility
of triumph in defeat, freedom in imprisonment. His reading of Jewish history is
clearly undertaken from a rather special angle, and with perhaps less than adequate
information—European Jewry, even in the ghettoes, often was...much more than a
trapped group of “half-starved, bearded prisoners.” Historical Accuracy, however, is
beside the point, for what is relevant to Malamud's literary achievement is that an
aspect of Jewish experience, isolated and magnified, has afforded him the means of

focusing in an image his vision of human condition. (35)

Z® Malamud D% 3. EFRE _IEHD The Assistant (1957) IcB8 3 24 5 ) 7 2 DEHE
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Frank Alpine O/RD & 9 5f7EjZ2HbH 75 b0,

He read a book about the Jews, a short history.... He skimmed the bloody chapters
but read slowly the one about their civilization and accomplishments. He also read
about the ghettoes, where the half—starved, bearded prisoners spent their lives trying
to figure it out why they were the Chosen People. He tried to figure out why but
couldn't. (191)

Y Y ORERERMSBp ool S FTH@d 2 TAKD, EYEELC, O ThICH
D 1EH HERK S U7z “civilization and accomplishments” ZENICE U ->7cOTH B, S5
ICRITIE RO & 5 ISHEIRZEVWELRS SN 5, “.. . he took out a book he was reading. It was
the Bible and he sometimes thought there were parts of it he could have written himself.”
(245) TN IFRIT Frank W2 ¥ Y HICHFET 5 L DMALEN, ThiZFics & E 59,
Malamud H&»E8EFWZ (HWEEbh a0 ke Hicoidic, S0#ANE, HFO
R E LT, TEmEWiE2 TH] 2FICANIEZ S DD EBHIETLH A 9,

2Zhro, HEHEDO S ETH - Dav1d J. Zucker (¥ Malamud @ \ £ 2 > O 5 &
“modern Midrash” EFFAZZDTH A S, © “Midrash” & iF, IHHEFZ>VWTOHR2L S
YADERD Z LT, BRLENG, 25F @*ﬁﬁ‘ﬁﬂ&ﬁfﬂ@mmﬁ-‘fé b0 HSETITHRITL
Malamud O&EfREICIZZE D “Midrash” O v £V 2 EFEIFOLDONFEE->TVWBEEEZLS
Nd, 2E0, TN ZH Malamud fEfvics i 2 [IHER | © [ ] 5D TH %5, Zucker
(3, “The Silver Crown” ICbF KA LTV AR FVEVDLY BREEIEEDOEFI %, LirL,
BE SR VE RVA, TMENESENREEVICTBE2bI T, TOBEPBESNE DT
3750,

% 7o\ Zucker 3. B DFHX T, MIHI IS iR 2 WA 5 “Angel Levin” (1955) & “The
Silver Crown” % 1 ¥ ¥#. + Y X P EOMM» SFEMICILE L TW 205, fERDEV ZFRT
2T ICHEMNBEIBEOT EETIEL TV S, "D, “Midrash” icfi&sh s [HEA]
DREIFITICHEOTVWEDTH S,

& 512, Malamud 282 %" ¥ AJBAHEK Martin Buber (1878 — 1965) D #%2ZJCTW\ 5
TEFFREIMEL TV B0, ° Buber 225D EORTSH, I — oy O KROMITLED
SNV T 4 RAEFEEN B MM TR SEEEFNCRE B0 ER > TV 2 &5 i
bz, ? “Midrash” [EfE, = & ¥ OEHEFEMIEDAD Shc b & BT L VA, Marcia
B. Gealy 12 1113, Malamud QEMHFHEHED 5 B WL 203, N YT 4 X LD E B
Iz “Reshaping” (51) L. “Reworking” (61) &€/ bD72EW0H T &I b, " “The Silver
Crown” ICHEMDBH D NY T 4 XLDIEHD ST LTV S5, Albert DFEITF VDI
Frang 5;!53: BEOINRELDONHBHILEEHLMITT S (60), TTWTbiFh THHA]
DEIFENTVWEDTH S,

PIbo &5 HEFEYE OBME T Malamud (3, Wh i TIHER] @42 b0, zh b,
AL ZEW . PR REE. HE P, MEPEE L I nwTD ﬁ“ﬂ?AOD%%ﬁiZ%E [N

T A B i T B4 78 D IR LR L s L < B CaIchrEIEL
TOTHER VL, TN T, 5F TELLTE /K “The Silver Crown” % 3 Co» & T 2R
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I THR ] OFE LTEVTVWAE DR EEZOLNEDTH b,
Bbbic

Malamud (2 ¥ DL P EHKEFE T 2thc hido kS w boichin, & 3HEE %2 -
fbDEFEZOND, HEDERDOELDOHT, TDE LADHRTI ZBITHPEET 2 L0
HTEETH D, TNIEPBRIKOF L AZEDLbOENTE 25 ADKESR 5 Malamud
MEFATZER 5 EFHES NS, “The Silver Crown” @ Albert DA &FIA TRV, &
HADEBEMLADRBEITHEBDICELATOUENSTH B, [FREI., KEMICYEHE%E R
5] Albert BEMOBDICH EHEZES Y &Ll &id, FLVTEANLEBTES > THLL
AIOICEEZ N VITEIZ 57 L L, FERIEENZHOITBHLTLE S RIC, @E
EATFZOBMRICEZZ Ao LI BEATVWES, LT, 29 VY EBEALBELAA
72 TIHMAR | (R ME#H b, 5w v I = BB 2 EGEord Lo, L L,
D15 &b Albert D&, [EEOE] Wbk b T, EROufFEE & bic, THHR ]
MODNUREBELZONS LN VDR, " “The Silver Crown” & 3. T Db 4 H i3 alfelk
IZ Malamud 25T TWB & 5D AERTEDOTH %,

Notes

1. Robert Sorotaroff (3 “one of best stories” (124) . Kathleen G. Ochshorn (¥ “ranks among
Malamud's best (220) . Edward A . Abramson (&, “one of the best stories in Rembrandt's
Hat” (134) . Robert Kiely (& “Perhaps the best story of the collection[Rembrandt's Hat]”
(353) L xTW 5%,

2.[7» V) A Z2R5HM] © [RI0% | OIEH (252) ITX %,

3. "The Silver Crown" ¥ X Ufth D ik A 5 D 5|H (29X T The Complete Stories. 12 & %,
DIBg, =YD HEFT,

4. Qtd. in Kremer, p. 151.

5. 20575 71d, BEOMEmO—EEZEE LI D TH S, p. 1.

6. Zucker ¥, “modern Midrash” & L T, “The Silver Crown” @ I 2> i &, “The First
Seven Years” . God's Grace . “Idiots First” . “The Lady of the Lake” . “The German
Refugee” . The Assistant « A New Life 2% T\ 5%, “Malamud as Modern Midrash” %
24,

7. Zucker ® “Strangers” %%,

8. s EBAR ORI 1Z. 72 & A 1F. Hays (227-31) % Abramson (33-35) 2D 2 &,

9. YT 4 XL DK ISEHIIC OV TR, B R 224-226 HE S,

10. Gealy 3N ¥ 7 4 R L DEff A S D E LT, “The Silver Crown” @ 1ZH I &, “The
Last Mohican” . “Idiots First”. “The Jewbird” ZZF T\ 5,

11. Gealy ¥ “a lifetime of regret” (60) 2352 L b XTW 5,



Bernard Malamud @ “The Silver Crown” 128 J 5 [H{EF 2 &5 OFE O 41

Works Cited

Aarons, Victoria. “Midrash, Memory, and ‘Miracles or Near-Miracles."” A Centennial
Tribute: Bernard Malamud, edited by Aarons, Victoria and Gustavo Sanchez Canales,
Wayne State UP, 2016, pp. 89-108. Print.

Abramson, Edward A. Bernard Malamud Revisited. Twayne, 1993. Print.

Alter, Robert. “Jewishness as Metaphor.” Bernard Malamud and the Critics, edited by
Field, Leslie A. and Joyce W. Field, New York UP, 1970. Print.

Gealy Marcia B, “Malamud's Short Stories: A Reshaping of Hasidic Tradition.” Judaism:
A Quarterly Journal of Jewish Life and Thought, Vol. 28 (1) Winter 1979, pp. 51-61.
Print.

Greenspan, Ezra, TheSchlemiel Comes to America. Scarecrow Press, 1983. Print.

Hays, Peter, L. “The Complex pattern of Redemption.” Bernard Malamud and the
Critics, edited by Field, Leslie A. and Joyce W. Field, New York UP, 1970, pp. 219-233.
Print.

Helterman, Jeffrey. Understanding Bernard Malamud. U of South Carolina P, 1985. Print.

Hershinou, Sheldon J. Bernard Malamud. Frederick Ungar, 1989. Print.

Kiely, Robert. “Rembrandt's Hat.” New York Times, Jun. 3, 1973. p. 353. Print

Kremer, Lillian S. “Reflections on Transmogrified Yiddish Archetypes in Fiction by Bernard
Malamud.” The Magic World of Bernard Malamud, edited by Avery, Evelyn, State U of
New York P, 2001, pp. 123-138. Print.

Leviant, Curt. “My Characters Are God-Haunted.” Conversations with Bernard Malamud,
edited by Lasher, Lawrence, UP of Mississippi, 1991, pp. 47-53. Print.

Malamud, Bernard. The Assistant. Farrar, Straus, and Giroux, 1957. Print.

---The Complete Stories. Farrar, Straus, and Giroux, 1997. Print.

Ochshorn, Kathleen Gillikin. The Heart's Essential Landscape: Bernard Malamud's Hero.
P. Lang, 1990. Print.

Solotaroff, Robert. Bernard Malamud: A Study of the Short Fiction. Twayne, 1989. Print.

Zucker, David J. “Malamud as Modern Midrash.” Judaism: A Quarterly Journal
of Jewish Life and Thought,” Vol. 43, No. 2, Spring, 1994. www.questia.com/
magazine/1G1-15524311/malamud-as-modern-midrash 7 November 2 018. Web.

--- “Strangers, Angels and Redemption: Jewish/Christian Images in Two Malamud
Stories.” Conservative Judaism, Vol.37 (3) Spring 1984, pp. 43-50. Print

s #E TCERD @€ F — 7 SHRALDO Fik—Bernard Malamnd O #IHAE S & S/ (4R ER
& OWERHIRER— ) TAF KR TR FIIEHE] No.20,1996,pp.107—115.Print.

AHE, @BFHF L, BHEN MERTE BB T7 2 ) 7255 HM], F LA 1986,
Print.

Y= 2FH, ERNE, L L 25 v AofEL], #93HE. 1966, Print.




	宮崎大学教育学部紀要92号 TOTAL.pdfから挿入したしおり
	宮崎大学教育学部紀要92号
	宮崎大学教育学部紀要92号　縦書き


